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PERSONAL OBJECTIVES 
My interest in the production phase of the broadcasting industry 
has led me to choose the Creative Thesis Project. The completion of my 
masters degree in communications will mean the culmination of a desire 
to have a diploma in a field that is of prime and vital interest to my 
country, the Philippines , which is becoming aware of the importance of 
a growing broadcasting industry . It also will mean the fulfillment of 
a long time wish to know and understand a media which my undergraduate 
training and educational background experience have not afforded me. 
When I first enrolled in the graduate division of Boston 
University's School of Public Relations and Communications, I was 
confronted with my own lack of knowledge of radio and television produc-
tion. The basic skills and terminology of these media were all foreign 
to me . 
11 The broadcasting industry of the Philippines is in its infant 
stages of development compared to the United States, Britain, Canada 
I• and other more technically advanced countries. Today there is an 
especial need for trained personnel in this field. Thus, the recognition 
ot this need, coupled with my own interest to be actively involved in 
this industry in the Philippines, has induced me to avail myself of the 
best broadcasting training possible . 
I chose to do my project on radio because I expect to be 
working primarily in this field when I return to the Philippines . 
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CHAPTER I 
PROGRAM MATERIAL 
Part 1 . Objectives 
General Introduction. When the subject of international affairs 
is brought up and attention is focused on Asia, one of the so-called 
hotbeds of world politics today, inevitably the Philippines will be touched 
upon, followed or preceded by the comment " the only staunch ally of 
democracy in the Far East. " At this point, one may ask, "and why is this 
so?" After all, since its neighboring countries are either members of t he 
opposite bloc or maintaining a position of neutrality, it would seem 
plausible that the Philippines would align itself with its neighboring 
countries and that the slogan nAsia for the Asiansn would thus hold 
more ground. 
A brief look into the history of most of the Asian countries 
will reveal periods of colonial domination by countries of t he Weste rn 
Hemisphere. The rise and fall of empires, fighting for independence from 
outside powers, and the emergence of a nationalist spirit hostile to any 
vestige of colonialism, are now part of their historic tradition. 
To attempt to cover all of the different Asian countries in one 
program series clearly is not practical. The information given would be 
so superficial that no fruitful result could follow. Consequently, it was 
decided that concentration should be made on one country, and the 
Republic of the Philippines was selected. 
The Philippines has a long history of alien domination. All 
the countries historically involved left their influences on the development 
of the Island . Despite the impact of these different cultures, a distinct 
nation, westernized in many ways and imbued with a Western and Christian 
philosophy, survives and blends in a vital way with the oriental atmosphere 
of its immediate surroundin~s. 
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For the author, the Philippines was a natural choice because she 
is a native of the country, and has lived there all her life until three 
years ago when she came to Boston to study. 
Need And Supporting Evidence . The outbreak of the Second 
World War brought the Far East into prominence, and t he Pacific became one 
of the major theatres of battle operations. The last war was the first of 
the many events which have made t he Far East a cynosure of world attention . 
The din of battles had barely receded when the question of 
independence for colonized nations became an issue . In this matter, the 
Philippines was deeply involved . The Dutch East Indies, now known as 
Indonesia, and the Philippines were foremost among Asian countries which 
aspired to independent status. 
A few years of peace followed WOrld War II, or so it seemed. In 
1950, another war broke out - the Korean War . Communism, the new threat 
to world peace, began establishing a foothold in the small Far Eastern 
countries with its promises of prosperity, self-rule and the social-
economic equality of man . The Korean War brought attention to the fact 
that the Far East is of strategic importance in the power ideology struggle. 
Prior to these events, the Far East for most Westerners was 
enshrouded by a cloud of mystery. Frequently, these countries were 
regarded as nothing more than colonies of some western power which held 
great opportunities for material wealth, manpower and natural resources 
for the colonizers . 
The Twentieth Century saw mos t of these countries gain their 
independence and emerge as world states in their own right. Today, with 
the critical situation in world affairs, there is a growing awareness of 
the need for better understanding between the leaders and the peoples of 
the East and the West . The question of "which one is our ally" is 
uppermost in this age of space and missiles. Successes in the space race 
by Soviet Russia have had repercussions . Most Asian countries have 
become either neutral or have expressed a desire to better their relations 
with the Soviet Union. Consequently the question of loyalty and 
gratitude has come up . 
2 
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The state visit of President Dwight Eisenhower to the Philippines 
demonstrated the warm regard the Filipinos still have for the United 
States . The mass reception accorded General Douglas MacArthur, famed 
World War II soldier, when he made a return visit to the country and 
participated in the Independence Day anniversary celebrations on July 4, 1961 
was overwhelming and sincere . This demonstrated the gratitude of a people 
towards the man and his country because of the help given them during 
their greatest needs. Occasions like these help to show that understanding 
prevails in the relationship of these two countries. This may be due to 
their close association in the past or because of other factors. Whatever 
these factors may be, the clue to a more solid relationship is mutual 
understanding. To achieve this calls for a knowledge of each other: to 
have an idea of what the life is like, the everyday philosophy, the 
traditions of the country and an understanding of its past history . The 
present and the future can be measured and judged accurately only by an 
honest appraisal of the past. 
The opportunity to acquire some knowledge about other lands and 
their peoples and the common problems that afflict us all have been 
enhanced today by the great advances in the fields of communication. 
Technological developments and more creative radio and television 
production techniques have helped bridge the gap between peoples . Through 
these two media, the average citizen has been able to " travel ' into 
any country's political, social, cultural and historical heritage. In this 
I way, understanding is not limited to the diplomats, military personnel or 
other visitors who have the opportunity get a first-hand view of conditions 
and situations in a foreign land . 
'I 
Intend And Purpose. The purpose of this series is to present a 
true picture of the Philippines in a thirteen-week series of programs . 
The presentation aims to f oster understanding of the cultural, social, 
political and economic facets of Philippine life by revealing the country's 
past and present history . This will be achieved by conducting the programs 
in a conversational manner, coupled with some dramatization when necessary . 
In such an undertaking, it is hoped that by recounting the past 
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and showing the parallel with the present, it will be possible to depict 
the country ' s strengths and weaknesses and develop in the listener a 
better understanding of the nation's future course. 
Audience Type And Size. This series is directed to the 
11 Sunday afternoon11 listener, which could be an individual or a family 
whose interests takes them out of t heir own range of living. It is 
intended to reach the interested person who desires to enrich his 
knowledge of international affairs, historical facts, and the image of the 
United States abroad . Thus he will be enlightened by the variety of 
program fare. In this particular instance, the program on 11Attitudes 
Toward American would be what he is looking for. 
Part of the listening audience would be students of the high-
school and college level, who desire to supplement their in- school 
history and political science and other related courses and be entertained 
at the same time . The 11 Philippines Today and Yesterday'' program for 
example, will take them back to the days of Magellan , and an adventure 
into history from the 1600's to the present will follow. 
A potential tourist who would like to have some idea of what is 
in store for him will be interested in the program, 11A Trip Around Manila'.l 
The director of a folk dance group who wishes to have knowledge on 
Philippine folk dances and music will find the '"Bayanihan" program 
informative . An art director, a city planner, an economist, a foreign 
affairs department official can each have his own pick from among the 
thirteen programs . 
From what has been stated , the desired audience is obviously 
one with some educational background . 
I! 
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Part 2. Development 
The producer first of all developed, in a studied outline form, 
a series of thirteen radio programs. Six of the programs were then 
actually produced on tape for possible "airing" purposes. These six 
selections, based on the many facets of Philippine life, treated past and 
present issues existing in the Islands. The recording sessions presented 
to the producer many excellent opportunities to obtain first -hand experience 
in what goes on behind-the-scenes in a radio production of this sort. 
The basic idea for the series was put forward and thought out 
thoroughly for several months under the guidance of Professor John Lerch 
of the School of Public Relations and Communications, Boston University. 
Professor Lerch's e~pression of interest in the project topic and 
production style served as a source of encouragement to the producer. 
Once the idea fertilized, the producer started to gather as many 
reference materials in the way of books, pamphlets, magazines, and 
brochures as it was possible to secure. Since this is a program series on 
radio, the producer had to draw upon a voluminous amount of copy for 
production purposes. The Widener Memorial Library of Harvard University 
served as a base fund for most of the materials. The producer obtained 
a one-day pass to visit the stocks, usually off-limits to non-Harvard 
students, and was given the opportunity of listing some of the more 
necessary books. 
At the outset of this project, the producer interviewed Professor 
George Totten, Boston University professor in Asian studies, and was given 
additional materials and assured of his help in obtaining other references 
in the line of history and information. 
:Hany of the pamphlets and brochures and magazines that the 
producer used came from the Office of the Philippine Consulate General 
in New York City. 
For the purposes of one of the programs, the producer w~ote to 
Mr. Francisco Trinidad, general manager of the Philippine Broadcasting 
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System, Station DZF}1, in Manila. This station is the only government-owned 
station in the Islands. Mr . Trinidad sent a special taped interview on 
the Philippine broadcasting industry. This tape was then dubbed in with 
questions and incorporated with some other materials in the program, 
"A Trip Around Hanila . n 
Newspapers, magazines and yearly reports and other pertinent 
clippings came from the Philippines through the courtesy of the producer's 
father, Brigadier General Eugenio D. Acab. 
For up -to -date data on Philippine and pertinent Asian affairs, 
the producer went to see Professor Paul Michaud of the History Department 
of Boston College, who supplied past and present copies of the 
Journal of Asian Studies. 
There was a variety of materials to look into which had to be 
edited, written into potential copy, re - edited, and finally written in 
radio copy to suit the required playing time of twenty-nine minutes and 
thirty seconds . The process had to be accomplished without destroying the 
train of thought or the production approach . Once a script was finalized , 
the producer would turn it in to Professor Sidney Dimond, her project 
advisor, for approval and suggested revisions in the script . 
When the planning stage was over and production was ready to 
begin, studio facilities and recording equipment were obtained from WBUR, 
Boston University's radio station, and the show was produced there. 
Richard Kahlenberg, Communication Arts Graduate Assistant at WBUR, served 
both as program announcer and engineer . For one of the shows, Mr . Kahlen-
berg was the program announcer, host and engineer. 
The producer's most difficult moments in this entire project 
came during the production phase . Scripts were ready, studio facilities 
were available , engineer, program announcer and producer were present, but 
there was a dearth of the right talent for particular dramatized sequences . 
This limitation, plus the inaccuracy of some of the sound effects, were 
the major limitations that were faced . 
For the sixth program the producer had a two-phased production . 
Entitled, nAttitudes Toward America" the format planned was that of a 
panel show with Dr . Bernard Rubin, a professor of political science and 
6 
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governmental public relations in the School of Public Relations and 
Communicat ions , Boston University, serving as program moderator . The 
panel consisted of Mr . Arturo Tanco , a member of the National Directorate 
of the Nat ionalist-Citizens Party and Mr . Wigberto Tanada, another member 
of same party whose father, Senator Lorenzo Tanada of the Philippines, is 
president of the organization. Both Mr. Tanco and Mr . Tanada were 
graduate students at Harvard University . The third panel member, Miss 
Teresita Tiansay, is a political science graduate student at Boston 
University and was associated with the International Affairs Office of the 
University of the Philippines before coming to the United States . 
This particular program is two-phased in the sense that instead 
of the usual half-hour stipulated in the program time requirement, 
nAttitudes Toward America11 is an hour-long program. The first half-hour, 
moderated by Dr. Bernard Rubin, touched on the common first impressions, 
attitudes and feelings experienced by the foreigner towards the United 
States, drawing up salient comparisons and differences . The second part 
-has Mr . Tanco and Mr . Tanada in a live discussion on the more important 
issues involved in Philippine-American relationship. Part I was aired 
over ~mUR on June 8 , 1961 from 7:00 to 7:30 in the evening. Al though this 
program has two parts, each can be aired separately without destroying the 
continuity of the sixty minute recording. 
In selecting program hosts and guests, the producer had to make 
certain that they were qualified individuals for the particular program 
in mind . Once found, adjustments in time and day had to be arranged 
before every element could be synchronized . Finding actors, or even 
amateur radio performers, for the dramatization of some of the programs 
was extremely difficult . The talent was obtained from several sources, 
including the Cambridge School fo Radio and Television . 
The host for the diffe rent programs varied . The producer sought 
out Dr . Gustav Konitzky, Director of the Foreign Student Center, Boston 
University, for the uimpress i ons" program with Dr . Leonard Casper, 
author, lecturer and professor at Boston College as his guest. 
The producer also obtained the services of Dr. David J. Ashton, 
Coordinator of the International Business Curriculum of Boston University, 
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College of Business Administration, who has had experience in this type of 
program. His guests included two Filipino economists from Harvard 
University. Other program hosts were Dr. John H. Woodruff of the College 
of Liberal Arts, Boston University; Mr . Paul Maginnis, local free lance 
narrator; Dr. Bernard Rubin (previously mentioned); and Mr . Robert 
Sabio of the Cambridge School of Radio and Television . 
In seeking program guests, the producer was fortunate to come 
across distinguished personalities in several fields . Aside from those 
mentioned above, other guests included Mrs. Bernadette G. Paterno, a 
drama and liberal arts major and formerly with the Bayanihan Dance 
Company and who has married and retired since, temporarily residing 
in Cambridge, Massachusetts . 
As soon as possible after the programs were taped, they were 
edited. Each program had to be auditioned and polished to fit into the 
actual playing time of 29:30. Sound effects, musical bridges, and 
background music had to be re-checked to comply with the format of the show. 
The research and format planning of the remaining seven programs 
were done in the same way, with the exception of the production phase 
of the project. 
li 
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Part 3. Content And Production 
The main theme of the entire thirteen-week program series is to 
present to the listener the life and times of the Philippines . In 
trying to achieve this objective, the conversational approach will be 
employed, together with some dramatization of highlighting events in the 
country's history . 
Entitled PHILIPPINES CALLING, the series as a whole gives a 
picture of many of the facets of Philippine life, culture and problems . 
Each individual program treats the aforementioned, bringing into focus 
various topics and points of interest. 
PHILIPPINES CALLING is calling everyone to waken to t he fact 
t hat the opportunity to enrich one ' s knowledge about other countries is 
available through this type of public service program . There is an 
opportunity to ge t acquainted with another country's past and contemporary 
events, its peoples and their everyday life and problems. Knowing other 
countries and the people is no longer limited to the few who may be able 
to travel. 
Thus vicariously, they " travel 11 through this type of public 
service program which aims at promoting a better understanding of 
international affairs and particularly of the psychology of Asians, 
exemplified in this instance by one particular country, the Philippines . 
PHILIPPINES CALLING is similar in objective and style of 
presentation to many of the public service programs produced for the 
various member nations of the Orient by the United Nations . The series 
on the UNESCO, and the Spanish Hour are notable examples of this type 
of programming . 
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Program Listing 
1 . Philippines Today And Yesterday - The first program of the series 
introduces the young Republic, dr amatizing important events in its 
history from the time of the Spaniards to the grant ing of indepen-
dence . The hppes and aspirat ions of the Republic are projected. 
2. Impressions - This program features two things: a dramatization 
of the history of ~~lacanang palace, the official residence of the 
President of the Philippines since the Commonwealth was established 
in 1935; and an interview with an American professor who taught 
at the State Universi t y for three years. This program aims to 
describe the changes in the country as observed by a post war visitor . 
3. Philippine Economy - An intelligent, astute and candid discussion 
of the various phases of Philippine Economy, ranging from the 
Spanish to post-war periods . The program speakers will also 
describe the effect s and results of the numerous economic policies 
formulated during the Spanish , American, Commonwealth and 
present regimes. 
4 . A Trip Around Manila - A local color. The narrator takes the 
listener on a trip around the city of Manila. The many interesting 
landmarks of the city are included in the trip . The tour of the 
city ends at the radio station in downtown Manila at the office of 
the general manager, with a special taped interview on the Philippine 
Broadcasting Industry. This concludes the program fare . 
5 . Bayanihan - Recently coined to mean Philippine folk dances, the 
word "Bayanihan' ' originally means "group work ." This word 
however, was adapted by the enjoined efforts of a group to promote 
Philippine folk dances not only at home but especially abroad. A 
former nBayanihan" dancer and a program host will present 
Philippine dances and music. They will explain the various meanings 
and symbols that these native dances carry . 
6. 
7 . 
Attitudes Toward America - The subject of Philippine -American 
relations and a general discussion of American foreign policy in 
underdeveloped countries will be discussed in the first half-hour 
of this program . The second half of this hour-long program will 
be devoted to a presentation of a foreigner's first impressions of 
the United States: the country and the people. 
The Government In The Barrio - In this program, the spotlight 
will be focused on the EDCOR (a local settlement program by the 
government for former local communists) which is the new barrios 
today . Barrios are Spanish-type villages in the outlying areas of 
the country. The low standard of living in these areas make the 
I! 
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place an easy target for communist infiltration in the Islands. 
Designed as a half-hour informational program, the main theme will be 
a comparison of yesterday's barr io with the present day EDCOR barrio. 
The State Of Philippine Letters - A great number of historical 
accounts on Philippine history were written by local poets and 
dramatists. To illustrate how the different changes in Philippine 
times have affected the cultural development of the Filipino people 
throughout their history as reflected in their literature will be 
the topic for discussion. The periods to be touched upon will be 
the pre-Spanish and early Spanish; late Spanish and American 
colonial; national and contemporary periods, with mentions of 
representative works of each era. 
Art And The Native Attire - 'There is art in handicraft and needle-
work' will be brought to fore in this program. The two most 
flourishing of cottage industries in the Philippines today, the 
program narrator and handicraft s worker will endeavor to inform and 
make descriptive illustrations of the artistry of their work . 
Summer In Baguio - This presentation will be a study of the artistry 
of the landscape and especially the centuries -old Ifugao rice 
terraces. The latter is regarded as one of the wonders of the world. 
It is a very ancient land in a Twentieth Century setting where the 
manner of existence has remained unchanged all this time . 
Mindanao: Land Of The Future - The subject of this program will 
be Mindanao . Situated on the southern part of the Philippines, the 
main bulk of the industrializat ion of the Islands is in this region. 
It is also the area where the Moslem tribes of the country dwell . 
A presentation of the various industries that have mushroomed in 
Mindanao will be presented in a semi -dramatized and narrated fashion . 
Juan dela Cruz And His University - Philippine educational policy 
on a university level will be the topic for discussion in this 
program. Juan dela Cruz is Ame rica's Joe Smith . Eager to know the 
state of higher education for his country's growing young population, 
Juan wishes for a general information regarding this subject, and 
to be informed ~bout the problems and issues facing the University 
of the Philippines today . 
The New Capitol : Dream And Reality - This program will trace the 
history and origin, the development and the planning that went 
into the birth of a modern city in the Philippines - Quezon City. 
nA city is heard" will be the theme of this presentation, to be 
accomplished by the use of simulated sounds and a program narrator . 
11 
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Program 1 
PHILIPPINES TODAY AND YESTERDAY 
The primary concern of this program is to introduce the 
Philippines and its people to the audience. 11 What is the country like ?" 
" Who are the people?11 " How do they live? " 
To "set" the tone of the program series, it begins with a 
description of the country, giving a storied picture of the landscape. 
This is followed by a dramatization of historical highlights from the 
country's discovery in the 1600's to the present time. 
The program shows the remnants of the Spanish period of the 
1600's, the American period of the 1800's and the present status of the 
country . The listener is taken back four centuries to the days of the 
despotic Spaniard; through the nightmare of the Japanese invasion and 
occupation and the stand of the combined Filipino-American forces in the 
Philippines; to the advent of Philippine Independence in 1946, and the 
reconstruction of the city . 
To achieve this, the production includes a dramatic presentation 
of events with authentic sound effects and music. The program is hosted 
by an announcer-narrator, who describes the events. He is aided by two 
actors and an actress in the roles of Male Voice 1, Male Voice 2 and a 
Female Voice . The Female Voice is included to give the necessary variety 
in presenting the dramatized parts of the program. 
Robert Sabio is cast as the program narrator. Richard French is 
Male Voice 1 and Ernie Smith is Male Voice 2; these are students from the 
Cambridge School of Radio and Television . Ann Cribben, Communication Arts 
Graduate Student of Boston Universi ty, is the Female Voice. 
12 
Program 2 
IMPRESSIONS 
This program aims to further the acquaintanceship between the 
listener and the Philippines by a dramatization of a foreigner 's 
impression of Malacanang Palace; and the country and the people he has 
come to know during his journey to the place. The program aims to present 
the land and its people, their background and growth, and the barriers 
that limit their potentialities. 
The first eleven minutes of the show takes the listener on a 
historical jaunt through the Malacanang Palace, tracing its colorful past 
through the different periods of the country's history. Special mention 
is made of the Philippine presidents who have lived there since the 
establishment of the Commonwealth in 1935. 
A narrator welcomes the listener to this setting and takes him 
on a panoramic tour behind-the-scene of the Palace yesteryears . With the 
narrator are two actors: Male Voice 1 and Female Voice 2. Music , authentic 
to the locale, is employed where appropriate to heighten the dramatic 
effect of the presentation. The entire production endeavors to present 
a word picture of the color of a bygone era . 
IMPRESSION continues with an interview featuring a former 
post-war Manila visitor who ta~ght at the University of the Philippines 
for three years. In the course of this interview, a general impression 
of Philippine life, the country, its people and impressions derived from 
first - hand observation will be included. 
Dr. Leonard Casper, author, professor and lecturer from Boston 
Col1efe, will be the featured guest. Dr. Casper's views and observations 
are the result of his direct association with Filipinos of various ages, 
status and background . With him in the program is Dr. Gustav Konitzky, 
director of the Foreign Student Center, Boston University, and who himself 
has travelled widely. Dr. Konitzky's present position as the foreign 
13 
student adviser of a major university accounts for his interest in 
this subject. 
The narrator for the first portion of the program is Mr . Paul 
Maginnis, a semi-professional announcer. Male Voice is Mr . Jack Rudolph, 
a Communication Arts student from Bos t on University. Female Voice is 
Miss Ann Cribben. 
14 
Program 3 
PHILIPPINE ECONOMY 
As the program title states, this show is devoted entirely to an 
important question in Philippine contemporary history and economics. 
The economy of any country is the backbone of its development 
and program but more os if the country involved is young and still under-
developed . The subject is a burning issue for these latter countries 
today, and the Philippines is no exception. In any discussion of the 
Philippines, this topic is given major attention. 
II The program moderator opens the discussion by giving a brief 
history of the Philippine economy. Following World War II, the Philippines 
was a rubble of stones and ashes and the economic system of the country 
was completely devastated. Financial aids and other rehabilitation 
programs came through from the United States, which was eager to see the 
Philippines get re-established. As a result, the ties that bind these two 
countries extended to the Islands' economy with the Philippine economy 
today being patterned after that of the United States. What then are the 
merits, the virtues of such a set up? What are its drawbacks? How far 
has the economic system progressed? What are the policies of the present 
administration, of the past administration? These are the imponderable 
questions that the program aims to answer. 
This particular program is a panel discussion show. Concentration 
is centered upon the intelligent, straightforward and astute discussion 
of the subject matter by the members of the group. 
Host-moderator is Dr. David J. Ashton, Coordinator of the 
International Business Curriculum of the College of Business Administration 
of Boston University. Dr . Ashton is well recognized in this field, and 
has had experience in moderating this type of program. Other members of 
the discussion group are Mr . Bernardo Villegas and Mr. Cesar Corvera . 
Mr. Corvera and Mr. Villegas, both from the Philippines, are 
from the graduate school of economics of Harvard University. Mr. Corvera 
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is connected with one of the departments of the Central Bank of the 
Philippines, which is one of the guardians of Philippine economics . As 
such, Mr . Corvera is qualified to speak on the subject . Mr . Villegas 
is currently working on his doctoral dissertation pertaining to one of 
the major problems beseiging the economic system of underdeveloped 
nations today. 
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Program 4 
A TRIP AROUND MANILA 
Manila is described in travelogue form, enabling the listener 
to get acquainted with the city's many int eresting landmarks . 
Manila as the port city is the Islands' indisputable nerve 
center of activity . Its growth from a river bank community of fishermen 
dwellers to a live, progressive, throbbing community did not happen 
overnight. It is the result of growth and a series of conquests and 
events . Therefore when one speaks o f the Philippines, the city of Manila 
is mentioned first, as it is familiar to most people . 
The narrator takes the listener on a trip through the city's 
main districts, with a dramatization of the peculiarities of each district . 
This is accomplished with authentic sound effects, such as crowds, traffic 
noises, and musical bridges to support the narrative. The use of folk 
music also serves to heighten the dramatization of the production. 
Among the many Spanish-styled Plazas in the city, the narrator 
takes the listener to Plaza Miranda . This particular plaza is not only 
the busiest, but is home base for all local politicians. Here the city 
is vitally alive. The trip proceeds to the Escolta - the Ginza district, 
the Fifth Avenue of Manila, with a description of this area as it existed 
in the past and as it is today. From the Escolta, the jaunt takes the 
audience to Calle Ongpin which is the start of chinatown . No Oriental 
country is without the Chinese influence and this area is given appro-
priate coverage. 
The trip continues around Manila to the Luneta, where sunset 
over Manila Bay is breathtaking and where the city park is graced by the 
monuments of most of the country's heroes. 
The program host then takes the listener to an interview with 
IJ Mr. Francisco Trinidad of the government-owned station, DZFM, in Manila. 
The interview is concerned with the Philippine Broadcasting System. 
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Richard S . Kahlenberg, Communication Arts Graduate Assistant 
at WBUR, is program host , announcer and engineer . 
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Program 5 r 
BAYAi'UHAN 
The subject is folk dances and folk music. 
The folk dances of any country reveal in part, much of a people's 
culture and history. Philippine folk dances and music, like the country's 
rich historical background, is also diversified and enriched with several 
external influences, i . e., Spanish, Hindu and American. The dances 
have meaning and employ several props . The program attempts to foster a 
better understanding of Filipino psychology - the temper, sentiment and 
the hybrid culture of the island country. 
Currently, the ,.,ord BAYANIHAN 19eans '' folk dancing' in the 
Philippines . This is due to the combined efforts of a spirited group of 
citizens connected with the Philippine Womens University in Manila to 
promote the country's culture at home and abroad. The word BAYANIHAN 
itself means ' group work" and was thus duly adapted. 
The show features a former Bayanihan dancer, who was with the 
troupe in its initial performance at the Brussels World Fair in 1958 . 
Using the conversational approach, the program presents the history of 
Philippine folk dances. It carries a description of the different 
regional dances, pointing out the predominant outside influences whose 
traces are still in great evidence in the dances, as well as the sentiment 
or feeling that the dance conveys . These descriptions are further supple- , 
mented by the interplay of recorded folk music. 
Mrs. Bernadette G. Paterno, a former Bayanihan dancer, is the 
guest authority. Professor John Woodruff is program host . He is a faculty 
member of the history department of the College of Liberal Art s, Boston 
University. One of Professor Woodruff's interests is Oriental art 
and culture. 
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Program 6 
ATTITUDES TOWARD AMERICA 
This hour-long program is a candid and honest appraisal of the 
United States as seen by Asians. 
The subject is of prime importance, not only from the Filipinos' 
viewpoint, but for other young countries whose relationship with the 
United States is similar to that of the Philippines. Likewise, from the 
point of view of the United States, such a presentation will give its 
citizens a clearer and more defined picture of the American image abroad. 
The first half-hour contains candid , first impressions of this 
country by three Filipino graduate students. "What was their image 
of America before they came to this country?" nHow close to this image 
is reality, after their arrival in the United States?" "How do they find 
the American people? " " In their opinion and from personal observations, 
what are the basic considerations for an improvement in understanding 
and relationships between countries, i .e., between the developed and 
underdeveloped countries?n These are among the ponderable issues 
discussed on the program . 
The second half-hour of the show deals with a more acute issue, 
the subject of Philippine-American relations . Major topics discussed 
are: the long standing military problem; the probable causes of anti-
Americanism among nations of the Far East; the question of alliance; 
and the subject of economic assistance. 
Dr . Bernard Rubin, a professor of political science and govern-
mental public relations in the School of Public Relations and Communications 
of Boston University, is the moderator of the first half-hour. Partici-
pants are: Miss Teresita Tiansay, a sociology major in the graduate 
school of Boston University, formerly with the international affairs 
office of the University of the Philippines; Mr . Arturo Tanco, member 
of the National Directorate of the Nacionalist-Citizens Party in the 
I: 
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Philippines, a political science graduate and a doctoral candidate from 
the Harvard Business School; Mr. Wigberto Tanada, also of the same party 
as Mr. Tanco, and whose father, a Philippine senator, is the head of 
the Nacionalist-Citizens Party, a lawyer and a graduate of the Harvard 
Law School, Graduate Department. 
The second half-hour presentation has Mr. Wigberto Tanada and 
Mr . Tanco as main participants. 
The program is primarily informational and its production does 
not include any dramatization. It is mainly a panel show and concentration 
is on the subject matter. Each individual half-hour is self contained 
and can be aired individually. 
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Program 7 
THE GOVERNMENT IN THE BARRIO 
This program aims at presenting an honest picture of life in 
Philippine barrios. 
The barrios are Spanish- type villages where each person is 
rela ted to almost every other resident . Population varies from barr~o 
to barrio , very much like suburban American cities. It was in these 
barrios that Philippine community life started . The real Filipino, his 
way of life, his thoughts and actions, the psychological manifestations, 
and his struggle for existence can best be seen in these grass roots 
communities. The face of the barrio has changed to keep pace with the 
times . the EDCOR, another kind of barrio life, exists in some areas of 
the country . The main theme of this program is a presentation of the 
barrio of yesterday and the EDCOR of today . 
This progr am will present a true picture of life as it is in 
a barrio. It will dramatize the low standard of living which made the 
barrios a natural prey for communist infiltration in the early 1950's . 
Today with the establishment of the EDCOR, the government resettlement 
project and the answer to communism, the barrio has awakened and has 
become more conscious of its civil, and social rights, and of its political 
role in the nation's republican government. The EDCOR's are the new 
barrios of today . 
The production of the show entails a semi -dramatic presentation. 
In addition to the narrator, an actor plays the role of the major role, 
that of the mayor of the village and together the two relate the story. 
Other performers are the voices of a representative family of the barrio: 
an old woman's voice for the mother; a vital and commanding male voice 
for the brother; a young female voice for the elder sister and a small 
boy ' s voice for the younger brother. 
The barrio family's daily rigors, joys and complexities are 
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dramatically revealed and discussed. " Why did the f amily come to t he 
EDCOR'l " and 11Are they happy in their present surroundings 'ln These 
and other related questions are raised. A portion of the program drama-
tizes the life of a reformed HUK, who lives now in t he EDCOR barrio. 
HUK is the term used to describe a communist rebel . 
No ultimate resolve is made or answers to problems suggested . 
This program intends to present facts in an interesting manner. It is 
designed as an informational half- hour . 
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Program 8 
THE STATE OF PHILIPPINE LETTERS 
This program presents a clear and comprehensive picture of the 
cultural development of the Filipino people throughout their history 
as r e flected in their literature . 
Concentration is given to the present state of Philippine 
Letters. Past events have a distinct influence on present affairs, 
therefore this program covers both time periods, by showing the effects 
and the results of past history on the present state of Philippine 
literature. 
The important periods to be touched upon are the following: 
pagan, Moslem and early Spanish; late Spanish and American colonial; 
national and contemporary. The presentation will be handled by a guest 
and the program host. Representative literatures of the periods will be 
presented in the discussion, stating the literary highlights, changes 
or any other notable improvisations . The discussion will end with a 
concluding note on the literary activities in the Philippine scene 
during the year. 
Professor Leopoldo Yabes, head of the Department of Humanities 
of the Col lege of Liberal Arts, University of the Philippines, is the 
major guest. Professor Yabes has authored several books on culture 
and has published a number of articles on Philippine literature. 
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Program 9 
ART AND THE NATIVE ATTIRE 
This entire program is devoted to a presentation of the artistry 
of the Philippines in handicrafts and needlework. Handicrafts and 
needlework, two forms of native art expression in the Philippines, have 
become two flourishing cottage industries. Its place in Philippine 
living is demonstrated in this program. 
The program narrator gives an on-the-spot narrative of how the 
different handicrafts are created . Bag-making, basket and mat weaving, 
hand-carved, varnished and beautifully designed wooden shoes are the 
major handicraft products. A native worker is interviewed by the program 
host to explain more of the interesting details and intricacies involved 
in such production. 
Needlework is done ski llfully by hand in the Philippines . The 
native attire of both men and women is, in most cases, made of very 
delicate material known as pina . This material is made of pineapple 
fibers woven together and then delicately embroidered by hand. The 
designs vary, from flowers to the native nipa huts. 
The program narrator gives a description of the native dresses 
and a native worker describes the details involved in the process. 
Authentic folk music is used to serve as background music and 
musical bridges . Sound effects to simulate wood carving and of wood 
being planed are incorporated in the program. 
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Program 10 
SUMMER IN BAGUIO 
The program introduces the city of Baguio via semi-dramatic 
technique. This summer resort has always been regarded as a visiting 
spot, a vacationland, notwithstanding the presence of coal mines. Built 
atop a high mountain, Baguio's climate is very much like that of San 
Francisco, California and is definitely not tropical . The city is reached 
only by car, bus or plane . No train can go up the precipitous, circuitous 
road . 
Baguio's historic value is justified by the number of vacationers 
in the city each season . Tourists make this city a 'must' on their 
itinerary. A program about Baguio is needed to complete any series 
presentation on the Philippines. 
The main part of the program is a dramatized presentation of the 
of the Banawe region. This section of Baguio is just a few hours away 
from the city . Banawe is an ancient land, unperturbed and unchanged 
by the developing times and the culture of previous centuries . 
The Ifugao people live here among the world-famed rice terraces. 
These terraces were carved out of cliffs and mountainsides and the 
ancient fields were the result of man's labor with his bare hands . Its 
people are very simple and backward, but content and happy in t heir 
primitive setting. 
The program approach is the ,.discovery" travelogue . Two 
young college students, a boy and a girl , travel to Baguio for the first 
time during summer . The program narrator follows their activities 
and the listener will " see" a fetching, fresh and vital image of Baguio 
through the eyes of these young student-explorers . 
Authentic Ifugao music will be used in the presentation, while 
the two students' explorations are dramatized . 
26 
Program 11 
MINDANAO: LAND OF THE FUTURE 
This program is a narrated and semi-dramatized travelogue of the 
southern island of Mindanao. 
The excitement of discovery and the inherent sense of historical 
curiosity lead the two young college students from Baguio to the southern 
part of the Philippines . Here are found the various Moslem tribes and 
another way of life and culture . 
The inter-island vessle bringing the two college students has 
just docked and the program opens with a presentation of the bustling 
activity on the pier . 
From here on, the program narrator follows the activities of the 
two college students as they first explore the town, and the nearby fishing 
village where a fishing festival is being held. Authentic tribal music 
is used in the background to accentuate the festival spirit . 
The two young student-explorers visit the sites of the developing 
industries, the lumber yards, logging camps, the cannery of the Del Monte 
company and the ramie (the native linen) plantation. At the Del Monte 
plant, they observe women v1orkers can crushed pineapple products for 
exportation to the United States and then, at the ramie plantation, native 
workers are seen producing fiber for the ramie mills. This fiber then 
becomes the native linen which is used for clothing. 
The closing minutes of the show is a description of the surroun-
ding countryside by the program narrator. 
Authentic tribal music, and other pertinent background music is 
used . Sound effects to simulate the different activities taking place 
in the cannery, in the logging camp and lumber yard, and in the ramie 
plantation is included. Dramatized parts in the program will be voiced 
by the two college students. 
---· 
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Program 12 
JUAN DE LA CRUZ AND HIS UNIVERSITY 
Education by the state university today is the main theme of 
the program. Much has been published in local Philippine papers on the 
problem of keeping the educational and administrative system of the 
University of the Philippines on a high plane, of maintaining and continuing 
its lof ty ideals . 
This program presents facts and is designed as an informational 
half-hour~ 
Juan de la Cruz is every Filipino, and t he program moderator 
represents Juan . As Juan, he presents a brief summary of t he educational 
system of the Philippines. The summary is concluded with a statement by 
present-day educators concerning their dissatisfaction with the alleged 
decadence of the educational system of the state university, the 
University of the Philippines. 
Juan, in the person of the moderator, voices the general feeling 
and sentiments of the Filipino public on the declining standards of the 
university. The problem is discussed by a group of educators and student 
leaders underscoring the issues invol ved in the program theme. The 
discussants attempt to answer questions such as " is there a general 
feeling of apathy among the student body towards the university policy 
itself? 11 and "why is this so? n '"What is the nature of this alleged 
educational decadence? ... how much politics is involved in the administra-
tion of university policies?" and other similarly related issues will 
be dealt with. 
Discussants are an official from the Department of Education 
and foremost university student leaders, representing the most important 
organizations in the university, i.e . , president of the student council; 
president of the university's women's club; chairman of the federation 
of the Greek-lettered organizations of the university. 
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Program 13 
THE NEW CAPITOL: DREAM AND REALITY 
This program will be one of simulated sounds duplicating the 
vitality of a modern Filipino community. 
A city is heard. This is the main theme of the program. The 
narrator is the link between the city and the listener. 
Quezon city, a suburb of Manila, is just fifteen minutes away 
by car from the core city. This is a city that was planned by city 
planners and city engineers who received their basic schooling in the 
United States. These are the men who made a dream come true, the vision 
of the late President Manuel A. Quezon. 
Unlike Manila, stepchild of nature, Quezon City is designed 
and planned to suit modern living . It was born after the last world war . 
The narrator relates its birth with the use of accurate sound 
effects to give "life" to this stage of the program. The different 
city noises: sounds from the steel plant in one section of the city; 
the din and clatter of a children's playground; the sounds of learning 
from the nearby University of the Philippines, created by tape 
recordings of actual classroom sessions; the cries of sport fans from 
the Araneta World Coliseum; the low murmurs from softly-lit dining 
places; traffic jams; voices haggling in front of the market place; the 
descriptive effects of the different and newly-built government buildings . 
These and many more sounds are part of this story of the city. 
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Part 4. Promotion 
A 
The ideas that this producer has gathered on how to promote a 
package program, either for television or for radio, are the result of a 
short experience gained '11hile working for an advertising agency in 
Boston in the fall of 1960 . 
\-lith the ultimate goal of getting a broadcasting program on the 
market, the first step a producer must take is to arrange for an inter-
view with the public affairs director of the station concerned. 
He must have flyers made on the program and these must be sent 
to the public affairs director as well as to other nkey" people in the 
station . Included with the flyer must be a short introductory letter. 
This, more or less, "announces" t he package . 
After one week, the producer should seek an appointment with the 
public affairs director . 
When the producer goes for this appointment, he must have with 
him the following : 
1. A brochure on the entire program series that includes a 
detailed description of the content of each of the programs . 
2. A complete script of the first program as a sample . 
3 . A wri t ten statement as t o why the program is timely, and 
why this particular station was selected for its broadcast . 
4 . A packet or a kit which will contain a sample program on 
tape . In the same tape will also be some of the varied musical selections 
and sound effects that are to be found in the series as a whole. 
The program producer must be aware that he will have to be pre - II 
pared to assume a significant part in the production costs and responsibility. 
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Promoting audience tune-in and follow-up publicity will be 
accomplished in the following ways: 
1. publicity releases to newspapers and trade journals. 
2. spot announcements. 
3. informational release to an interested educational 
organization. 
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PUBLICITY RELEASE TO A NEWSPAPER 
Edward Jones, public affairs director of WNTS, yesterday 
announced the start of a new radio series this fall. "Philippines Calling, u 
a thirteen week series program on the Republic of the Philippines, is 
scheduled for air broadcast as a public service feature of the station. li 
Scheduled for every Thursday evening at seven o'clock, the 
first program in the series, PHILIPPINES TODAY AND YESTERDAY, will be 
heard on September 6, 1962. 
This series is a candid, unbiased and up-to-date semi-dramatic 
presentation of a young republic's history for survival. It stresses 
the importance of understanding of countries through a knowledge of its 
history. Part of the production includes a presentation of past and 
present events. Interviews with distinguished personalities in the 
different fields of politics, economics, arts, music and education will 
be heard. 
Producer of the series is Monina 0. Acab from the Philippines . 
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TO A TRADE JOURNAL: 
A public affairs radio series about the life and times of the 
Philippines will begin in the Fall of 1962. nphilippines Calling" a 
13-week, half-hour series was made possible by a grant from the Circa 
Educational Foundation of Chicago, Illinois . 
Edward Jones, WNTS public affairs director, stated that the 
series will be semi-dramatic and will feature as guests top Filipino 
personalities in the arts, business and politics. 
This is the first documentary of this kind produced by WNTS . 
However, because of the importance of the issues involved, WNTS decided 
to present "Philippines Calling•~ as a public service to its listeners. 
WNTS has sole claim to the series . After the initial run, 
uphilippines Calling" will be released on a loan basis to the NAEB and 
the Canadian Broadcasting Corporation . 
Among the programs included in the series are the following: 
PHILIPPINES TODAY AND YESTERDAY - scheduled as the premiere program of the 
series . It is a dramatized presentation of the Philippines from its 
discovery to the present; 
PHILIPPINE ECONOMY - an intelligent and candid discussion on t he post-
war economy and the economic policies of the Philippines; 
A TRIP AROUND MANILA - a local color program that will take the listener 
on an interesting tour of the city 1 s better landmarks ending with an 
interview on the Philippine Broadcasting Industry; 
BAYANIHAN - a program dealing with Philippine Folk dances and music; 
ATTITUDES TOWARD AMERICA - a two-phased program on the foreigner•s first 
impressions of America and on Philippine-American relations ; 
THE GOVERNMENT IN THE BARRIO - a dramatization of t he EDCOR, the 
Philippine government•s resettlement program as an asnwer to communism; 
SUMMER IN BAGUIO - a presentation of the artistry of the landscape and 
the centuries-old Ifugao rice terraces . 
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TO AN INTERESTED ORGANIZATION: HIGH-SCHOOL 
History has come alive in a new radio series presented once 
every week for thirteen weeks. Be there when a small Oriental fishing 
village was first discovered ••• today known as the "Pearl of the Orient.n 
Be there when the first air raid sirens signaled the dropping of bombs 
during the last WOrld War~ Participate in this adventure this Thursday 
at 7 o'clock in the evening over WNTS. 
First of a 13-week half-hour series entitled PHILIPPINES 
CALLING, the program ttphilippines Today And Yesterdayt• brings right 
into your living room all the excitement, thrill and adventure of histo-
rical accounts ALIVE~ 
The entire series on Philippine life and times starts this fall 
I 1962 over WNTS as a public service to its listeners. Edward Jones, 
11 WNTS 's public affairs director has voiced confidence on the success of 
this series. "This is the type of public affairs program our station is 
interested in doing. The series contains all the elements needed for a 
successful run. It is highly informative and entertaining at the same 
time,tr stated Mr. Jones. 
After the initial run over WNTS, the series will be made 
available on a loan basis to all interested university educational 
radio stations. 
:r 
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SPOT ANNOUNCEMENTS: 
MUSIC: 
ANNCR: 
MUSIC BG 
MUSIC: 
ANNCR: 
MUSIC : 
ANNCR: 
MUSIC: 
ANNCR: 
SNEAK SOUND 
OF CHANTS 
GONGS 
SOUND: 
ANNCR: 
MUSIC: 
60 SECONDS SPOT 
FOLK MUSIC UP. 2 SECONDS . UNDER . 
How would you like to take a trip to the Orient without 
having to worry about the cost of 
travelling ten thousand miles across the Pacific? Without 
having to bother about accomodations 
no visas to pay. 
OUT . 
and what's more, 
Why would you want to? Because in this trip, you and I 
will get there in no time at all and see for ourselves ••. 
UP FAST. 2 SECONDS . UNDER . 
MANILA 
OUT . 
Once a fishing village, today a bustling metropolis in the 
heart of the Orient . A city of progressive people and a 
thousand and one cultures. Let's you and I attend the 
fishing festival in exotic Jolo (HO-LO), or climb the 
mountain trails of the Ifugaos (IF-FU-GAWS), where an 
ancient land still exists today. 
UP FAST. 2 SECONDS . OUT . 
All this and more tonight at 7:00 when WNTS presents 
PHILIPPINES CALLING. 
UP AND OUT. 
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ANNCR: 
MUSIC: 
ANNCR: 
2 0 SECONDS SPOT 
Know how America is regarded by other people and get 
the American image abroad. The past events in daily 
history have shown the need for this awareness on the part 
of every citizen . Hear America through the eyes of 
visitors ••• tonight at seven when WNTS presents Attitudes 
Toward America on PHILIPPINES CALLING. 
10 SECONDS SPOT 
FOLK MUSIC UP. 2 SECONDS. UNDER AND OUT. 
An exiting adventure into history awaits you tonight at 
seven o'clock .•• on PHILIPPINES CALLING over 
station WNTS. 
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Part 5 . Analysis 
The weakest point of this program could also be its strongest 
factor. The fact that the program series is concerned with a country 
which is not even a world power may limit its program appeal. And it is 
for this same reason that PHILIPPINES CALLING is best aired in the 
local station of an urban center with an educational atmosphere like 
Boston . 
However, the fact that PHILIPPINES CALLING is a factual and 
dramatized series and does not employ the 11 travelogue" tone, may be the 
program ' s strongest point . 
As the title implies , PHILIPPINES CALLING is an invitation to 
every interested person to lend his ear for thirty minutes once each 
week for thirteen weeks; to become better acquainted with a country's 
historical beginnings , developments and present status . And why, one may 
ask, should time be devoted in listening to this program? 
This same question could be asked about every public service 
program of this sort. It could be asked of the Voice of America and the 
Spanish Hour program that are aired in the Philippines and in other parts 
of the world . As a public service program, the series is being presented 
on a non-commercial basis for the information and education of its 
listeners . 
A study of the program content will show that important issues 
and probl ems relating to world affairs are treated . These are contemporary 
problems that plague the government of every under-developed country 
in its relationship with greater nations . 
In this sense, the Philippines can be said to typify most of the 
under -developed countries . The fac t that there is diversity in the 
program content, that the issues presented in the series involve the 
foreign and economic policy of the United States, should give the series 
a fairly broad audience appeal. Additionally, sinc e the series deals 
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with a Southeast Asian country which lacks complete understanding with 
the Western World, a presentation of the facts will aid in overcoming 
this deficiency and should result in increasing understanding. 
As to whether it should be scheduled on an educational or 
commercial station , the answer is: it could be on either one. 
The program material is obviously educational and suited for 
airing on an educational station such as WBUR. However, a local commer-
c ial station would find the series useful as an expression of its public 
service responsibility. Necessity for airing would be supported if the 
local station had a listening audience among the minority groups in the 
area . Teachers in the local area would be interested in the series from 
the viewpoint of its effectiveness in informing students about an 
Oriental country . Businessmen might be interested in knowing the commer-
cial climate in the Far Eas t be fore pursuing any investment program . In 
this way, the audience appeal would grow . 
The research undertaken in obtaining program materials and 
information was an encouraging phase of this project . The producer had 
conversations with several foreign students (not only from the Philippines 
but from other countries as well) in the Boston-Cambridge area, all of 
whom showed a sincere interest in the pr oject . Especially interested 
were the Americans (students and young professionals) who were thinking 
of serving with the Peace Corps . The same was true for the professors 
who helped in procuring program materials . The same response and 
encouragement was given by the Philippine Consulate Office in New York 
City, who immediately attended to my needs . There was positive response 
from all those who were consulted and who made valuable contribution to the 
program . Their eagerness and suggestions were very encouraging during 
the most depressing moments of the production. 
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CHAPTER II 
FINAL PRODUCTION 
PROGRAM SCRIPTS 
PRODUCTION ANALYSIS I 
I 
,, 
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MUSIC: 
ANNCR: 
MUSIC: 
NARR: 
SNEAK FOLK 
MUSIC BG 
MALE VOICE 
fF 1: 
MUSIC: 
Program No. 1 
PHILIPPINES TODAY AND YESTERDAY 
THEME ESTABLISH . 15 SECONDS • UNDER . 
PHILIPPINES CALLING . A program of information, interview 
and commentary, treating past and present issues in the 
Philippines. This program is submitted in partial fulfill-
ment of the requirements for the degree of Master of 
Science and produced on tape recording in Boston. 
Here now is your host: 
UP FAST . 2 SECONDS . OUT . 
Seven thousand, one hundred and seven islands, more than 
twenty-seven million people, fifty-three provinces, 
thirty-three chartered cities, eighty-seven dialects and 
one, distinct indivisible nation. This is the Philippines! 
Here are found remnants of primitive cul t ures of the 
1500's, Muslim cultures of the 1890's and Christian 
cultures of the 1960's • • • crowded into little more than 
a hundred thousand square miles. 
A basically Christian civilization sustained by Orientals 
in an enduringly Oriental setting is today flourishing. 
Georgraphically, the Philippines lies in the Pacific Ocean; 
culturally, it floats on the cross-stream of varied 
influences: Eastern and Western, old and new. 
Ours is a land of vivid contrasts. Our architecture is 
fragile, brown and simple, like the nipa (NI-PA) hut; 
and massive and magnificently conceived, like the ancient 
churches. It is in these old domes where ancient images 
in rich baroque vestments rule the silence. 
UP FAST AND OUT. 
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FEMALE VOICE # 2: 
SOUND : 
FID-1ALE V. 2 : 
SNEAK BIRD SOUNDS 
SOUND: 
MALE V. 1: 
SNEAK FOLK MUSIC 
BG 
MUSIC: 
FEMALE V. 2· 
SNEAK MUSIC BG 
MUSIC : 
ALL : 
MUSIC: 
NARR: 
MALE V. 1: 
Ours is a land of light and color, of brilliant 
flowers abloom the whole year round . •• of 
sparkling waters and deafening waterfalls •. • 
WATERS. UP FAST AND OUT. 
.•• of exquisite marine gardens and underground 
rivers ••• of flame trees and inspiring sunsets 
• • • of birds playing with the wind, the maya 
(MA-YA) and the ibong adarna (EE-BONG A-DAR-
NA) chirping joyfully day after day . 
BIRDS OUT . 
It's a land of music and poetry, of people who 
in every way match the varied spirit of the 
landscape , expressing it in gay, intricate 
dances, in the lighthearted songs of the 
countryside, or in the plaintive Kundiman 
(KUN- DEE-MAN), which sings of love in terms 
of grief, suffering and death . 
VOCAL OF ~IUS IC • UP AND HOLD TO END. OUT • 
Ours is a land rich in legend and richly 
contemporary . A country and a people divided 
among the cent uries thus making it at once 
familiar and unfamiliar to the delight and 
surprise of the traveler . And above all, it 
is a land that must be seen and heard and felt . 
UP . HOLD AND UNDER. 
A land to be seen and heard and felt. 
UP FAST . OUT . 
Philippine recorded history began on March 16, 
1521, with the coming of the Spaniards led by 
Ferdinand Magellan. And with his arrival, the 
name Philippines was given to this cluster of 
islands, in honor of King Philip II of Spain . 
Since 1543, our country has been called 
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Philippines. But early Chinese writings have 
referred to it by several names . 
I remember some of those names for our land. 
Early Chinese writings refer to it as the land 
of barbarians , or Mai (MA-EEH) . It was also 
known as Chinsan (CHIN- SUN) or Mountain 
of Gold . 
Spanish writers garlanded our land with more 
names. Maniolas (MAN- NEE- YO-LASO, Islas del 
Oriente (IS -LAS- DEL-OR- REE-YEN-TE) - Islands 
of the East; Islas de Luzones (IS -LAS-DE-LOO-
ZON- NES) - Islands of Mortars . 
Land of barbarians, Mountain of Gold, Islands 
of Mortars , were but a handful of yesterday's 
names for t his land . More recently , this 
country has been called • •• 
Isles of Hope 
Isles of Fear ••• of faith 
Virgin of Malaysia •• • Gems of the East 
Gateway to the East •• • Showcase of Democracy 
in Asia 
Pearl of the Orient ! 
PATRIOTIC . SWEEPS UP. HOLD AND UNDER. 
And in this Oriental Pearl , democracy prevails 
today. Ballots not bullets , determine the 
course of t he country and destiny of its 
twenty-seven million population. Ideologies 
alien to t he republican form of government 
which is deeply embedded in the Filipino 
people have not made any headway in the 
Philippines. 
Our love of freedom dates back centuries ago, 
when the earliest settlers founded a village 
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upon the banks of a river 
And this burning love for freedom has carried 
the heroes of yesterday and today . 
From a crude yet promising concentration of 
men and crafts ••. it has grown into a heaving , 
restless metropolis, intense in all its aspects, 
alive at all hours . 
SWEEPS UP. HOLD AND UNDER . 
The Second World war found the Philippines 
under the guardianship of the Uni t ed States 
of America and the battlefield of the Pacific 
War . Like America, she was late in her war 
preparations so that when hostilities suddenly 
flared in the Pacific , t he Philippines was 
still unprepared . 
We had only a few guns •• • 
We had no medical supplies to speak of ••• there 
were few big hospitals all over t he islands •• • 
We had no place to hide. 
OUT . 
On December 8, 1941, the war which the Filipinos 
dreaded had come with t he sneak attack by 
Japanese forces on Pearl Harbor . The Pacific -
by name an ocean of peace - became an arena of 
a global war. 
SHELLS . BONBS. ALARM. UP AND UNDER. 
We were shocked by t he news of war . There was 
excitement everywhere , but no panic . All of 
us were tense ~ 
OUT . 
Men from all walks of life , including college 
boys of sixteen years of age, volunteered for 
combat service . Everywhere in the islands, 
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troops were rushing to the front amidst cheers of 
11victory! keep 'em flying ••• ! Victory .•. 
(FADING) ..• victory . • . victory (FADE) •11 
American and Filipino troops combined efforts under 
the command of Lieutenant General Douglas MacArthur, 
the West Pointer from the state of Arkansas, then 
military adviser to the Philippine Commonwealth 
who took command of the newly formed United States 
Armed Forces in the Far East known as the USAFFE. 
The zero hour had come. Every man and woman was at 
his or her post to do the duty assigned to him. 
December 9, 1941, a day never to be forgotten. 
The city of ~1anila experienced its first wartime 
air raid. 
Dawn had not yet come and the whole house was 
quiet with sleep . Outside, the streets were 
empty and only the street lamp posts gave any sign 
of life . All at once, the shrill wailing of a 
siren pierced through the air! 
SIRENS UP FAST AND UNDER . 
It rose high and another siren was heard and still 
another followed and soon, the wailing alarm of 
the sirens filled the air. 
AIR RAID SIRENS. UP AND OUT. 
House lights were put on, the sleeping residents, 
awakened from their slumbers wondered about the 
sound of wailing sirens, bewildered . 
PLANES OVERHEAD UP AND UNDER. 
The Japanese soared over the moonlit city and bombed 
Nichols Field with the USAFFE anti-aircraft 
carriers thundering into action and 
filling the sky with bursting flak. Day by day, 
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the USAFFE suffered reverses in all sectors . The 
Filipinos and Americans fought bravely side by 
side, but lack of air power and the numerically 
superior odds of the enemy forced them to retreat. 
UP. HOLD . OUT . DRAMATIC PAUSE . 
Christmas of 1941 was a cheerless day . In Manila, 
all you could hear was the sound of Japanese 
planes soaring over the city dropping propaganda 
leaflets or bombing some new target . There was 
no singing of Christmas carols and no exchange of 
gifts . From the Japanese, our people received a 
macabre Christmas gift ••. death from exploding 
bombs! 
BOMBS UP . HOLD AND OUT • 
The populace was informed by the Imperial Army of 
Japan that the sovereignty of the United States 
over the Philippines had ended as a result of 
their victorious operations. Martial law was 
proclaimed over the districts held by the occupa-
tion forces . In this proclamation, the Japanese 
commander said uthe purpose of the Japanese 
expedition is nothing but to emancipate you from 
the oppressive domination of the United States 
of America, letting you establish the 'Philippines 
for the Filipinos' as a member of the Co-Prosperity 
Sphere in Greater East Asia and making you enjoy 
your own prosperity and culture11 ••• and all one 
could say after that was nBanzai ••. banzai. " 
(BAN-SA!) 
Operations against the Philippines started right 
on the first day of the war with air strikes from 
Formosa. Clark and Nichols airfields were 
attacked by fifty-four land based bombers escorted 
by thirty-four sero fighters. (PAUSE) 
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On December 10, a second raid was made on the city 
of Manila and the nearby towns by sixty bombers 
and one hundred Zero Japanese fighter planes . 
Although attacks were made on Nichols and Nielson 
airfields, the raiders concentrated their bombs 
on the Cavite Naval Station which was completely 
wrecked. Then units of the Imperial Japanese 
Navy struck simultaneously at widely separated 
points of the Islands, lightning strike troops 
were landed , putting the army of General Homma 
Masaharu (HOM-MA MA-SA-HA-ROO) ashore . And 
with adequate air support, Homma's divisions 
pushed swiftly southward to Manila . By New Year's 
day, 1942 • •• the Japanese had taken over the city. 
UP AND UNDER . 
What happened after that is now history . General 
MacArthur acting upon orders of the late 
President Franklin D. Roosevelt left the 
Philippines for Australia but not before issuing 
his now world famous and oft-repeated promise •.• 
ni SHALL RETURN." 
The hard pressed Fil-American troops in Bataan 
and Corregidor and the whole Filipino people were 
electrified by his pledge. And on these three 
words were pinned all their hopes of ultimate 
victory in the war. 
True to his promise, General MacArthur returned 
after two years that seemed an eternity for the 
Filipino people. He deated the Japanese and forced 
them out of the country . 
OUT. 
Dusk was just settling when the thrilling news 
hit the streets of Manila, north of the Pasig 
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(PA-SEEG) river . "The Americans are coming !•r 
were the whispered words . We could hardly 
believe it. Then from the distance came the 
sound of the motorized First Cavalry spearheaded 
by tanks, entering Manila from the north. We 
were so happy we just danced and sang as the 
tanks and jeeps rode by. 
"VICTORY JOE! '~ came the shout from the populace •.• 
CROWD CHEERING . "VICTORY JOE! t t OUT. 
But the Japanese did not give up without leaving 
tragic marks. With fanatical courage, they 
fought. Crazed by their desperate situation, 
they plunged section after section of many 
cities into destruction. They committed unspeakable 
barbarism on the helpless population. They 
burned the private homes and government buildings, 
the schools and universities, documents, 
furniture and art objects. The city was burned, 
ransacked and destroyed , as the battle of Manila 
was fiercely fought from street to street, 
building to building, floor to floor, and from 
room to room . 
UP FAST. HOLD AND OUT. 
As had been promised by President Roosevelt, 
the Philippines was given its independence a 
year later .•• 
It was fifteen years ago when the Philippine 
Islands became the Philippine Republic 
It was fifteen years ago this year, that the 
Philippine flag of Sun and Stars was officially 
unfurled and hoisted, and the Stars and Stripes 
was taken down . 
July 4, 1946 ••. independence day, the rebirth 
of a nation. 
!I 
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July 4, 1946 ••• beginning of a new life for the 
young republic . 
Thus after four centuries of alien domination, 
we emerged as the first and democratic nation 
in the world after the close of WOrld ~ar II. 
On the evening of July 4, 1946, if you had been 
on the streets of Manila, you would have heard 
many voices raised in joy .•. 
CHEER UP AND UNDER. 
Amidst these cheers and echoes of ringing church 
bells, this epic event was being celebrated 
by everyone .•• rich and poor, the high and the 
low alike . From the humble nipa (NEE- PA) 
hut of Juan de la Cruz rose the aroma of a 
roastling suckling and merry voices, and in the 
stately banquet hall of the Palace by the 
Pasig (PAH-SEEG) - Malacanang (MA-LA- KAN-YANG) , 
echoed the cheers from a toast, witnessed by 
the officials of the new republic and the 
dignitaries of twenty-seven countries . This 
marked the climax of the nation's long struggle 
for freedom. 
After four hundred years of alien rule ••. 
we're free ! 
Free to guide our own destiny! 
Free to make our own laws ! 
Free to speak out our minds! Free to live by day 
and sleep by night without fear of tomorrow . 
Free to plan for a tomorrow! Free •• • 
Free (FADING) 
Free • . • • (FADE) 
The occasion was celebrated in many ways -
an evening concert at the Luneta .• • music and 
parties everywhere . But it was a serious time as 
47 
I 
FEMALE V. 2 : 
NARR: 
VOICE: 
well as a lighthearted one. On July 4, 1946, 
the dreams and hopes of the great Filipino 
patriots who had fought and died before seeing 
the Aurora (AW- RO-RA) of freedom, was realized . 
On this day , our republic became the youngest 
free nat i on on earth after the hideous nightmare 
of the Second lolorld War. 
(CHANGE TONE OF VOICE) 
We still have many economic, political and social 
problems to solve, but our people will bravely 
march on . •• with the same faith, hope and 
confidence of yesteryears. They have the courage 
and the ideal to survive as a free, democratic, 
liberty- loving nation . We aspire to take our 
place in the sun . 
Dr . Jose P. Rizal, the great Malayan genius, 
foresaw its coming and speaks of it in his 
"Ultimo Adios •• • Last FarewelP' 
(OOL-TI-MO A-DI-YOS) which was written while a 
prisoner of the Spaniards in Fort Santiago .•• 
Yo, Jose P. Rizal • •• 
"En campos de batalla, luchando condelirio, 
Otros te dan sus vidas , sin dudas, sin pesar, 
El sitio nada importa: cipres, laurel o lirio, 
Cadalso o campo abierto, combate o cruel martirio, 
Lo mismo es, silo piden la patria y el hogar ••• 
Yo muero cuando veo que el cielo se colora 
Y al fin anuncia el dia tras lobrego capuz: 
Si grana necesitas para tenir tu aurora, 
Vierte la sangre mia, derramala en buen hora, 
Y dorela un reflejo de su naciente luz •• • 
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nFar afield in the din and rush of maddening 
battle, 
Others have laid down their lives, nor wavered 
nor paused in the giving; 
What matters way or place - cypress, the lily, 
the laurel, 
Gibbet, or open field, the sword or inglorious 
torture -
When 'tis the hearth and the country that calls 
for life's immolation? 
Dawn's faint lights bar the east, she smiles 
through the cowl of the darkness 
Just as I die . Has thou need of purple to 
garnish her pathway? 
Here is my blood on the hour! Pour it out, and 
the sun in his rising 
Mayhap will touch it gold, will lend it the sheen 
of his glory. n 
SWEEPS UP FAST AND OUT . 
On July 4, 1946 .•• these seven thousand isles 
that have seen great shifts of power and 
influence, regimes and empires rising and 
falling and leaving lasting residues of their 
splendour became free . 
In the mountain reaches, in the quiet towns and 
field, in the islets and archipelago, the 
different phases of history live on and promise 
to endure . 
UP AND UNDER. 
In the Mountain Province - the ancient land , 
preserved from the centuries and from the nervous 
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expansion of the present . Just a few hundred 
miles away from the capital, there survives a 
way of life and culture unchanged for two 
thousand years. 
UP FAST AND UNDER. BG 
The arts and crafts of the many tribes • •• the 
farmer ' s ageless rituals performed on ancient 
fields carved by hand out of cliffs and 
mountainsides , impress upon us the glories of 
the distant past. 
In Mindanao (MIN- DAN-NAW) and Sulu (SOO-LOO), 
we find traces of an ancient and colorful culture 
among the sea- faring and regal Maranaws 
(MA-RUN- NAWS), the Bagobos (BUG- GOB -BOS), and 
Bukidnons (BOO- KID- NONS) who have enriched 
this tapestry of culture . And in the plains and 
the lowlands , we find the monuments ~o Spain . 
Intramuros (IN-TRA-MOO -ROS) ••• the old walled 
city of Manila ••• t he forts and fortifications ••• 
the old mansions and the churches . 
Since then, the legend of this country has not 
lessened . The cultural landscape has been 
enriched. The last world war brought chaos and 
disaster to these islands , but true to their 
nature, they have survived the early difficulties 
of picking up the rubble of war. Today, more 
than fifteen years after the atomic bomb that 
ended it all in the Pacific, the Filipino people, 
a united people , are enjoying the full rights and 
benefits of an independent republic . 
UP FAST . HOLD . UNDER . 
Fifteen years is a short time in the history of 
nations . But in these fifteen eventful years -
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a period of world- wide tensions, the Philippines 
have rebuilt not only their buildings and cities, 
but also their war-torn economy, developed and 
strengthened its potential far beyond the dreams 
of their forefathers, and established a strong 
democracy with world-wide prestige ••• 
Manila rebuilt! Along the Fasig river in 
downtown Manila today • . . a reconstructed city! 
Manila rebuilt! New roads and highways! New 
bridges and state buildings! 
The Philippine Congress 
The Department of Agriculture; the Department 
of Finance! 
Manila rebuilt! the birth of the dream city ••• 
Quezon City! (CAI-SON) 
UP TO CLIMAX. HOLD AND UNDER . OUT. 
The Manila that emerged after the war was a city 
rebuilt not to cope with the future but to 
reclaim the past and the milieu of postwar years. 
BRIDGE UP. HOLD AND UNDER. 
The Filipino t oday is the blend of diverse cultural 
influences - the Malayan, the Spanish and the 
American . But in spite of the admixture of alien 
blood in him, the Filipino is distinctly himself 
and dislikes to be taken for other people or 
race. Inherently, he is gentle, gracious and 
cousiderate of all people , including strangers . 
His reputation for hospitality is internationally 
known . Being a land of many races and 
nationalities has resulted in social differences, 
different languages and religions. But against 
this contrast of backgrounds, the Filipinos are 
a united people. In this oriental setting, 
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the East and l-lest have met and blended . 
UP FAST AND OUT . 
Culture is a composite of the various factors 
that influence a nation's growth , and like any 
other nation , the Philippines has adopted certain 
modes of life in keeping with the changing 
conditions of the times . However, this does not 
mean that the nat ional identity changes as often 
as a person changes his clothes . For despite its 
heterogeneous character which is the result of 
an accumulative process • • • Filipino culture has 
its roots firmly implanted in Filipino soil • • • 
We have our traditions t o speak of, to be proud 
of, and it is these same traditions, handed 
down through centuries, that give substance to the 
Filipino soil , investing our .nature with a 
distinctive quality. 
The end of the 1950 ' s crystallized once and for 
all the unanimous acceptance of nationalism 
by the Filipinos, as an instrument for national 
good ••• The year 1960 marked the making of great 
decisions both for the government, and the 
individual citizen . But the decision of the 
Filipinos to be free was made a long time ago, 
in the shores of Mactan where the Spaniard 
Magellan met his death at the hands of a local 
chieftain • •• and in 1961, this decision has 
not changed. 
As the first President of the Philippine Republic, 
Manuel A. Roxas, had pledged on July 4, 1946 ••• 
"The Republic of the Philippines has now come into 
being under a constitution providing a 
government which enthrones the will of the people 
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and safeguards the rights of men. Our 
independence is our pride ••• and honor . We shall 
defend our nation with our lives and fortune .u 
UP TO CLIMAX. HOLD AND OUT . 
This is bidding you good-bye for now 
until next week at this time. 
UP AND OUT. 
Tape-recorded each week in Boston, 
PHILIPPINES CALLING is written and produced by 
Monina 0 . Acab. We invite you to be with us 
again next week at this time, when station WBUR 
presents PHILIPPINES CALLING . 
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Program No . 2 
IMPRESSIONS 
THEME ESTABLISH. 15 SECONDS. UNDER. 
PHILIPPINES CALLING. A program of information, 
interview and commentary, treating past and 
present issues in the Philippines . This program 
is submitted in partial fulfillment of the 
requirements for the degree of Master of Science 
and produced on tape recording in Boston. 
UP AND OUT . 
MALACANANG (MA-LA-KAN-YANG), the official 
residence of the President of the Philippines, 
has a colorful history behind it, dating back to 
the eighteen hundreds . Its history bas been 
varied and the walls of the great bouse have known 
and felt moments of joy and laughter, of tears 
and sorrow, of serenity and tension. It has 
known peace ••• and war . 
UP FAST . HOLD AND UNDER. 
Its occupants have been varied themselves . 
Originally a country estate, there was the 
Spanish aristocrat who ruled over it first . Then 
it passed on to a Spanish officer and after the 
latter ' s death, the estate was neglected . 
(PAUSE) 
A royal decree was passed in 1847, permitting its 
use by the Spanish governor- general as an 
out- of-town house and for purposes of entertainment. 
Later it became the official summer residence . 
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Situated on the banks of the river Pasig (PA-SEEG), 
the grand white house looked cool and relaxing 
on a hot summer night, reminiscent of far away 
home for the romantic Spaniard. Soon after, the 
House came to recognize a new lord, the American, 
who considered the Palace his official house and 
office, symbolic of the new authority over the 
Islands. And today, the big house by the Pasig 
(PA-SEEG) is the temporary home for its rightful 
tenant, the Filipino. 
UP FAST . HOLD AND UNDER. 
Overlooking the murky river of the Pasig (PA-SEEG) 
•.• Malacanang OMA-LA-KAN-YANG) stands out in 
striking contrast and splendour. Majestic in size, 
this gleaming white Spanish-styled palace with 
its red-tiled roofing and tall Spanish windows 
with verandas (VER-RUN-DAS) all around, is set 
off by a green landscape of shrubs and trees and 
myriads of flowers . The hundred-year old acacia 
trees with their shady and graceful branches that 
reach out to the stranger like the welcoming arms 
of a mother, give the place a touch of calmness, 
while not so far away, the uniformed presidential 
guards of the palace stand at attention. 
SWEEPS UP . HOLD AND OUT. 
This (PAuse), is the Malacanang (MA-LA-KAN-YANG) 
today. But what of yesteryears? 
There was no such thing as a President of the 
Philippines before 1935 when we had the 
Commonwealth Government under the Americans. When 
Magellan first came, the story was somewhat 
different with the barangay (BAR-RUNG-GAI) as the 
central units. 
BRIDGE UP. HOLD AND UNDER. 
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Welcome to our barangay (BAR- RUNG-GAl) . My 
name is Ligaya (LIG-GA-YA), eldest daughter of 
the datu (DA-TOO) . Our names have meanings, to 
signify ourselves, save for the heads of families 
who are called Datu and Lakan (LUCK-CAN). These 
are their titles as chiefs of our barangay 
(BAR-RUNG-GAl). My name means happiness. It was 
given to me to symbolize the joy of my grand-
father, the late Lakan Matapang (MUTT-TAP-PANG) 
which means brave , when I was born . For that 
year, the feud with another barangay ended . 
BRIDGE . UNDER. 
In those days, in the fifteen hundreds, the basic 
unit was the family . This included the distant 
relatives on both sides of the family . 
Such a f amily would live together as a unit called 
barangay, in a village under a patriarchal chief 
or datu . Within the barangay, some lvere free, 
others less than free. Thus, these became the 
s l aves of the barangay . However, there were 
other slaves of the barangay , who were captives 
from a war waged with another barangay , while 
others were persons who could not pay their 
debts. But even as such, these slaves were a 
part of the family, and as inferior members, 
they did all the manual work but with certain 
rights assured to them by a customary law • •• 
and this allegiance they owed to the barangay is 
as fierce and intense as the loyalty of comrades 
that held together the feudality of early 
medieval Europe . 
BG MUSIC UP. HOLD AND CROSS TO HERALD . HOLD •.• 
AND UNDER . 
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It is now the seventeenth century (PAUSE), and 
the Spaniards are the lords of the Islands . 
We have no more barangay (BAR-RUNG-GAl) . 
Everything is now a barrio (BAR-YO) which is 
a small village, with a barrio lieutenant who heads 
it . He 's a Spaniard, and he and the padre 
(PAD-DRE ) are t he kings of our pueble, (PU-WE-BLO) 
ruling with no regard for the people . Life is 
more complex now . We now serve others rather 
than work for our own barangay. 
UP . HOLD . UNDER . 
And this was how the Americans found the 
Philippines in the eighteen hundreds. A 
Spanish governor- general was in Malacanang 
(MA-LUCK-KAN-YANG) palace and his authority 
extended to these seven thousand islands . From 
him and i t s native translation, the name 
Malacanang was born. 
"May lakan diyan11 (MAY-LA- KAN- DI-YAN), meaning 
"there are nobles in that place . " 
UP FAST . HOLD AND UNDER. 
But since the period of the Philippine Commonwealth, 
this has been the residence of the President. 
Manuel A. Quezon (MAN-NU-WEL A. CAI-SON) • •• 
father of the Philippine Commonweal tp . 
Sergio Osmena (SER- HIO OS-MEN-NIA) • .• the 
grand old man of Philippine politics and .. . 
Manuel A. Roxas (MAN-NU-WEL A RO-HAS) •• . 
leader, statesman and patriot . 
Elpidio Quirino (EL-PI-DIO KI-RI-NO) • • • 
from a barrio (BAR-YO) teacher to the Philippine 
legislature and from thereon to the presidency . 
Ramon Magsaysay (RAM-MON MAG-SAl-SAl) • .• 
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man of the masses, man of the hour, ex-guerrilla 
fighter and champion of the poor and of the 
little people. 
To this man we owe the suppression of the local 
communist rebels, the huks (HOOKS) . 
To him we owe the new face of the presidency. 
Ramon Magsaysay, who saw his office in relation 
to the masses, opened the gates of the palace in 
1953 and to this day - it has never been closed 
to the people again . 
SWEEPS UP. HOLD AND UNDER. 
The present occupant is President Carlos P. Garcia, 
who began his career as a public school teacher . 
Never having lost an election since he started 
his career as a representative from his hometown 
district in Bohol (BO-HOL), he has come a long 
way from his seat in congress to the presidency 
which he assumed upon the death of Ramon 
Magsaysay in 1957. In addition to a distinguished 
record of public service, President Garcia has 
earned renown as an orator and poet. 
UP FAST . HOLD AND OUT. 
Let us depart from Malacanang Palace (MA-LAK-KAN 
YANG) and turn our spotlight on a former 
contemporary Manila (MAN-NI-LA) visitor, 
Dr. Leonard Casper • • • author, lecturer and 
professor at Boston College and his impressions 
of Manila today. 
Dr. Gustav Konitzky, director of the Foreign 
Student Center at Boston University is with him 
in our studio. 
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"Len, I understood you have been to the 
Philippines for a period of three years . 
I taught there three years. 
You taught there ••• 
And I think I was more than a visitor as the man 
who introduced me said. I lived with Filipinos 
all the time .•• I stayed away from the 
American community, not deliberately. I did'nt 
go there with any plan of that wort, but the people 
who had invited me to come were Filipinos, they 
were my friends in fact - they sustained me the 
first few months until I became acclimated and 
accustomed. 
So three years you've been there. Aside from 
the climate which was quite different what would 
you say is the first impression that the newcomer 
gets in the Philippines? 
I had almost no idea of the Philippines before I 
went there except what I had read from history 
books of course, and from what I had learned from 
the people I met as graduate students at Stanford 
and at Cornell. So, I'm afraid I was very very 
naive . The first thing that I discovered was that 
of course there was a language barrier . I was 
lucky because I was teaching at the University of 
the Philippines, I had enough people to speak to 
but if I really wanted to learn about the people 
I had to learn second-hand. If I went to the 
market place for example, I could'nt haggle, I 
could ' nt speak directly to anybody in the market -
place ••• I had to accept their price . If I 
• 
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wanted to talk about politics , I could ' nt really 
strike up a conversation with the man on the 
street • . • I had to speak to somebody special in 
every case. So I think the language barrier and 
by language barrier I don't mean just that, the 
average Filipino at that time •• • that was 1953-
1956, spoke very very little English, I mean also 
that even those who did speak English , often spoke 
a different idiom, actually, or had different 
connotations already because of their natural 
history, different connotations from those that I 
had placed .• . I thought that they were very 
sensitive people and they probably thought that 
I was very sensitive because after awhile, unless 
we were being very polite, very evasive, we found 
we could ' nt speak about a subject very long 
without hurting each other ' s feelings . 
I see ... well this is something that you would 
expect , going abroad , coming across the language 
barrier. 
I should have expected it. 
.•• or at least some obstacle that has to be 
overcome . The same happens of course to any 
person going t o Europe or to any other foreign 
country even sout h of the border . I think this is 
a very typical reaction . Most Americans who do go 
abroad have very little conception of other people ' s 
languages and have the misconception maybe that 
everybody speaks English . 
I suppose i t doesn ' t affect them that much if they 
are jus t tourists, but if they stay awhile or if 
they are real ly interested in learning what the 
people are like , then it bothers them . 
II 
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Well I can see when a tourist gets a very super-
ficial impression of a country. Now besides the 
language barrier, what would you say is most 
typical for the Philippines ... what did impress 
you as most typical ? 
The thing they're most proud of and at fi rst I 
sort of laughed at it ••• I did'nt think it was 
true - and then I learned to accept it as one of 
their virtues and characteristics, they're proud, 
very proud of their hospitality. What I learned 
of course, eventually, that the hospitality has 
its limits or has its price. Everybody is 
everybody else's brother, when they have a fies ta 
for example, anybody is welcomed. They don't send 
out invitations. The host is ready to spend 
everything that he has, everything he has'nt. He's 
willing to go into debt. If it's a baptism for 
example, to have a good little party for the 
baptism that the whole town may go in debt if it's 
the whole town fiesta, so that everybody may come 
and eat as much as he wants but the price is that 
he may, that the visitor who comes to the fiesta 
may have to eat more than he wants . He has to 
bend over backwards in turn. So that it's not the 
kind of hospitality that an American is used to. 
An American expects the kind of sincerity he's 
likely to think that this Filipino hospitality 
is insincere because it's not the person who is 
being offered the gift or the food who is really 
the concern of the host, but they're just the 
general principle, that the person who eats the 
food is just as much obligated to stuff himself, 
to stuff himself to the point of being unhappy if 
II 
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necessary or to keep the party going. And the 
host is extremely polite, excessively polite 
sometimes . Their hospitality I think is their 
real trait . There's a real kindness, a generosity 
that they will give almost literally anything 
if a person shows an inclination towards that 
thing . 
Uh- huh . Well this can of course put the visitor in 
a peculiar position ••• you can visit the fiesta 
and be sick for two days . 
Or you can hurt their feelings and say 'no, I've 
had enough . ' 
Right. 
And that spoils the whole thing. 
Well this brings us to another point . •. maybe 
something in their family set up, in their community 
set up that would strike the visitor . Do you 
have any comments to make on this? 
Yes. I think the reason that they're that they 
have this type of hospitality, grows out of the 
fact that they're completely family centered in 
their social structure. This is bad in a way 
because it hurts the initiative 9f the young 
people, everybody who is an elder has some kind of 
term of respect offered him, ,, there is a line,, . 
there is a protocol actually that must be followed . 
When the young people come back from a mass for 
example, they will kiss the hands of the 
grandparents, if there are some of the parents 
and all the way down the line. The person who 
happens to be the youngest in the family has 
everybody else above him just as in the case of 
the army there is a kind of chain of command, 
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a principle of seniority which bears down on the 
youngest person . It gives a sense of stability 
on the other hand, a kind of feeling that no 
matter what trouble anybody is in he will have 
many relatives that he can go to. He can even 
live with them indefinitely. The old people are 
not sent to an old folk's home as they are here. 
They live on whatever relatives there are left . 
There is always a responsibility on the eldest 
son in a family of this sort for this reason, 
because the whole society is family oriented. 
There is limitation on the freedom, at the same 
time there is stability that individualistic 
countries like the United States often lack . So 
there are the advantages and disadvantages both 
here • . . 
Looks to me they have developed a pattern of 
social security that would be hard to match. Now 
since the families seem to be the key and you 
mentioned earlier in the case of the fiesta that 
the whole community may participate on certain 
occasions, it seems to me ••• I've never been to 
the Philippines ••• that the basic pattern of 
economy must be rural . 
That's right, exactly right and I'm not quite 
sure why you said that, that may be this follows a 
pattern all over the world. 
Well this is a fairly common pattern that survives 
in the present day in rural Europe for example, 
especially in the southern Europe where your 
extended family with the chain of command as you 
said, the packing order I would prefer to call it, 
is still very much alive, and we should not 
overlook the fact that the Philippines after all 
- - - -- --
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were heavily influenced by Spanish concepts. How 
much of the Spanish life is still there? 
Excuse me , I would like to say one thing .• • even 
though there is a Spanish influence, I think this 
family structure we're talking about was pre-
Spanish, that it was Malayan and Indonesian as well 
and of course this is one reason that the Spanish 
were able to succeed. They were able to 
christianize these people because the people were 
pre-christian christians, they had a sense of 
brotherhood they were not laying in ambush for one 
another when the Spanish came . They had a sense 
of protectiveness, possessiveness in some cases for 
all their family members so when the Spanish came 
they were willing to accept the procedure of 
chaperoning forexample ... I'm sorry, you were 
asking something? 
What Spanish effect is still there? 
Well there were several revolutions of course, 
which ultimately drove the Spanish out and the 
typical Filipino would like to believe that the 1. 
Spanish influence is gone, but of course it isn't ..• 
the Spanish influence is there least of all, 
linguistically . Spanish is still a required 
language on the college level, but there have been 
mobs of students who have rebelled against this 
year after year, however aside from the fact that 
the Spanish language may disappear, may become 
highly selective for people who have special uses 
for it, aside from these, every fiesta shows some 
kind of Spanish influence from the food which 
often is Spanish food, or Chinese and Spanish food 
mixed . The typical fiesta is based on the 
celebration of some christian saint, the patron 
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saint of a town, or of a family or of an individual. 
There are christian influences in games, in the 
music, in the dances that they have, and so on. 
So that I would say that whether the Filipino 
would admit it or not, he has been strongly 
influenced by the Spanish in many fine ways, many 
ways that he would'nt want to extricate himself 
from it if he could . Eventually, this almost 
hatred for the Spanish will die away • .. there is 
a kind of disposition against America at present, 
against American influences at the same time that 
the American influences continues and gets stronger . 
I think it's part of a natural desire for 
nationalism, for self-recognition, for acceptance 
in a brotherhood of nation that makes the 
Filipino think first of something that is purely 
Filipino . But in the end he will be what he is, 
he is the result of Malayan, Indonesian, Chinese, 
Spanish and American as well as a number of 
indigeneous influences . 
Well in addition to that, there are influences from 
India and so on .•• there is no uniformity in the 
cultural pattern . Now, did you travel widely in 
the Islands? 
No •• . I did ' nt go there on any government grant . 
I lived like a Filipino, literally - lived on a 
Filipino salary, so I did not get off the Island 
of Luzon. What I know of the other places is 
purely second hand . 
I see. I have always been amazed and maybe 
professionally interested in the great diversity of 
the physical type of the Philippine students who 
come here . They come in all shades and sizes and 
I' 
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patterns . Now is this your experience too, there 
is no uniformity in the population? 
There is a stereotype that the visitor has and 
there is one that the Filipino himself often has 
that there is a fragile, small, short, delicately 
modeled Filipino type that all others are to be 
scorned. I t hink often that this is something 
that they have inherited from the colonial 
mentality as the visitor comes in or as the 
colonial administr a t or rules the country perhaps 
these outsiders did try to stereotype, did try 
to discard all the other types that were not 
similar to himself . But actually, there's a 
great variety of physical types as well as cultural 
types. I mean cultural behaviors, folk ways in 
the Philippines . I think this is one of their 
strengths . We speak of this country as a melting 
pot ••• I 'm not sure that the Philippines is a 
melting pot because I'm not sure that things 
have fused much there and this is all to their 
benefit . Such a variety of behaviors and 
attitudes, etc. available to them as well as the 
physical type that you're talking about that 
almost anything is possible. 
Uh-huh . Now you said that you were teaching in 
the Philippines . Could you comment briefly on 
the educat ional system of the Philippines? 
I think we ' ll have to say something about the 
fact that they don ' t spend as many years in 
school as we do, aside from the language barrier 
and the fact that I was teaching freshmen who 
could hardly understand me and whom I could hardly 
understand at first • .• I think that what most 
impressed me and what most impressed the visiting 
I 
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teachers is that the college student is very 
young . No most Filipinos look young but they also 
are young. When they get to college they may be 
thirteen or fourteen years old . It's because I 
believe, they don't have a seventh grade, they 
have sic years of elementary and secondary 
schooling, and then they go on to high school and 
then they go on to college. So that they are 
immature in a sense when they get to college, this 
is all so planned. It bothers the teacher at 
first, there are many subjects which are tabooed 
in a culture like this and there are some things 
that these children, because they are children 
are not prepared to discuss in any case, at the 
same time there is a sense of freshness in these 
people and there is a willingness. Those who 
managed to get to college are not necessarily 
the brightest people in the world but they have 
worked very hard to get there, they feel a 
responsibility to the rest of the family ••. they 
know that they must, they must get through college 
in four years so their next brother and sister can 
go to schoo, if the family is not rich enough to 
send all the children to school at the same time. 
So there is this sense of innocence, of respect 
for the teacher and willingness to learn etcetera, 
etcetera which I think makes up for the fact that 
there really aren't very many who get that far .•• 
I don't know what the figures are now, in 1953 
to 1956 it used to be that the Filipino is lucky 
if he got through third or fourth grade. He was 
needed on the farm, it was'nt just that there was 
not enough money to send him because there are 
r 
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scholarships and government aids of various kinds, 
but there is this family orientation again, the 
rural nature of t he country, the boy especially 
must ge t back to the farm and work . He must 
earn money, he must bring something in to take 
care of those who can't work. 
Yes. That's the social security again. Do you 
find, in other words, that those students who 
managed to get as far as the university were 
quite eager and most probably, since this was a 
privelege to go to school - they were willing to 
do more work, harder than our freshman? 
The only trouble came as I may have implied 
already, if they were about to flunk out ... 
then you have the whole family descend on you . 
And it was heart wringing because when a person 
has been there long enough, he realizes that this 
is a real situation ..• that there was not really 
enough money to send this boy, to let him repeat 
a grade or repeat a course because somebody else 
had to come up, somebody had to give way and 
money is so scarce as I said I lived on a Filipino 
salary, and it wasn't the worst salary in the 
world, by any means, but I know how poor the 
people often are, what sacrifices they make, 
that's the only time that it hurt but this is 
compensated by the eagerness ... 
This might be a good place to retire to, should'nt 
you think so? 
It isn ' t a paradise, but say, if a person is 
willing to live under those conditions then 
it's excellent . 
The conditions apparently are not so bad that you 
could'nt survive, you spent three years there •.. 
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The food is excellent and the friendship is 
excellent . The language barrier will cut down 
the person's movements somewhat, but it's a 
wonderful place •• . 
You managed to overcome this barrier •.• 
Well I married, I married in the Philippines. I 
think that's some kind of an indication, I've also 
heard from many people, Filipinos and others who 
have been to other parts of the Orient that the 
Philippines is one of the few places where the 
American feels at home . In other places he may 
feel welcomed as a visitor but he is never really 
taken into the homes and here is one case where 
the family structure in the Philippines helps a 
great deal to the outsider. 
I understand that your visit there must have been 
quite successful . You brought your wife from 
there ••. 
That's right! 
So you have acquired one of those extended families 
in the Philippines if only by marriage ..• 
That's right. See it has'nt always been that 
advantageous, but through the marriage I'm 
beginning to understand a little bit more about 
the culture. 
Are you planning to go back? 
I ' d like to go back, in fact I promised my wife we 
would go back periodically, we would like to go 
back next year, if we can make the arrangements. 
Next year? Well, when you get there, let me know . 
Send me a post card . Maybe I can manage to get 
away from here too .•• 
I'm sure you ' ll be more than welcomed there. 
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Program No . 4 
A TRIP AROUND MANILA 
THEME ESTABLISH. 15 SECONDS. UNDER . 
PHILIPPINES CALLING. A program of information, 
interview and commentary, treating past and 
present issues in the Philippines. This program 
is submitted in partial fulfillment of the 
requirements for the degree of Master of Science 
and produced on tape recording in Boston. 
THEME UP . OUT. 
We have several things on our agenda today, 
including a tape of a special interview done 
in the Philippines with Mr . Francisco Trinidad, 
general manager of the government-owned station, 
DZFM, in Manila. But first, how would you like 
to join me on a trip around the city of Manila? 
UP FAST AND OUT. 
Like a woma, the city is rather vague regarding 
her age; but some old documents discovered 
stored away in the national archives have 
betrayed some vital statistics. 
MANILA (MA-NI-LA) officially is all of three 
centuries and seventy-three years old. Actually , 
her tenderest beginnings are traceable to that 
I settlement of Mohammedan Malays who thrived ,, 
11 generation after generation by the banks of the 
1 river Fasig (PA-SEEG). Peace prevailed in this I 
ll_ ________________________ r_i~v-e~r~p~a~r~a~d~i~s~e==,~s~a~v~e~f~o~r~a~f~e=w==m=~=·n=o~r~~t~r~ib~a~l~w~a-r_s __ • __jl_____ 
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And the area was then known as Mai (MA-EEH). 
Soon after, the growing community was renamed 
Maynilad (MAI-NI-LAD), from the flowering 
Nilad (NI-LAD), a wild shrub found all along 
the banks of the river Pasig. Maynilad 
translated means 11abounding in flowers. " 
In 1574, when Philip II of Spain gave this 
settlement a new status, the name Maynilad was 
changed to Manila, as it is called today. 
UP FAST AND CROSS TO GONGS. UNDER GONG SOUND. 
Manila as the world sees her now is a city of 
contrasts and inconsistencies - the sixteenth 
and twentieth century combined into one setting; 
mixed cultures, heterogeneous faiths; a place 
of luxury and squalor, dust in April and floods 
in July. 
UP GONG. HOLD AND UNDER. 
Changed through the centuries by her many suitors, 
she has retained the typical Spanish-styled 
plazas (PLA-SAS) and the ruins of the old 
walled city of Intramuros (IN-TRA-MOOR-ROS) 
stand amidst the modern roads, highways, bridges 
and buildings, introduced to her by the Americans. 
UP AND OUT. 
Manila today is that flat tract of real estate 
lapped on one side by the breakers of Manila bay, 
hemmed in on the other by the province of Rizal 
(REE-SAL) and split in two by the brown and 
brooding Pasig river. Manila's millions find 
adequate expression of their faith in the city's 
profusion of churches for all sects. Among these 
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places of worship , the most popular is the 
Quiapo (KI-YA- PO), whose devotees crowd each 
other in worship every Friday of every week, 
sweating and pleading with the Black Nazarene for 
favors long withheld or moving laboriously up to 
the altar on their hands and knees in thanksgiving 
for petitions favorably answered . Man , woman and 
child • .• the very old and the young .•. 
married women carrying their little babies, rich 
and poor, all join in prayer . And during the 
annual procession on the feat day of the Black 
Nazarene, city traffic has to be re - organized 
and suspended in part, as the sea of heads come 
clawing and scrambling, unshod and dishevelled 
for a touch of the image. 
UP FAST . HOLD AND UNDER . 
Continuing now our jorney around Manila, we 
come upon the Plaza Miranda (PLA-SA MI-RAN-DA) . 
As I mentioned earlier, there are many Spanish 
plazas still in existence today . The classic 
example is this Plaza Miranda. 
Nowhere in this metropolis does city life throb 
more audibly than at Plaza Miranda, which is 
something like New York City's Times Square. 
The pedestrian traffic is heaviest here . •. and 
every five minutes, even before buses and cars can 
screech to a stop, the immense throng surges 
forward from both sides of the street . No one 
who has jostled his way through this ambulant 
Plaza can help but wonder .. . where do they come 
from and where are they rushing to in a 
procession of anonymity •. .• All too quickly, 
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the whistle blows and gears grind once more and 
the multitude hugs the sidewalk in mortal dread 
of the jaywalking fine, which in Philippine 
money is more than a full days pay for most 
people. Plaza Miranda is a favorite stomping 
spot for national and city politics . As 
November draws nearer in an election year, the 
familiar platform is raised right in the middle 
of the plaza as soon as dusk settles in. 
Candidates vie for chances to speak and the most 
impassioned speeches and promises are aired here 
amongst a motley crowd amused by the goings on. 
And as the night goes on and the candidates 
gets more impassioned in his speech, the more 
colorful does the motley crowd become. 
From the Plaza Miranda , let us branch out from 
this nucleus and do some shopping •.. 
UP FAST . HOLD 2 SECONDS AND UNDER . 
Even at t he turn of the century when 
carromat as (CAR- RO-MA-TAS) and victorias 
(VIC-TOR-RI -AS), the European-styled horse 
drawn coaches, went rattling up and down the then 
cobble- stoned avenida (A-VE- NI- DA) , the 
Escolta (ES-KOL-TA) was already a street of 
prestige . Brightly colored awnings shade offices 
and shops of every description . Even clinics 
and law offices were found here . At the turn 
of the century, Manila's smart shopping street 
was also the headquarters of the foreign firms 
doing business in the Philippines . •• and while 
business here is not as turbulent as in the other 
shopping areas, the Escolta is never without its 
own coterie . 
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There is the inveterate bargain hunting crowd 
which can't keep away from "sales11 ••• and the 
business men and tycoons who chronically sit 
before a cup of coffee at Boie (BO-YE). 
There are the last feature moviegoers who linger 
before the window displays. Here too, are 
situated the plush government and private 
offices in Manila, ultimate terminals of that 
white-collar crowd which rushes every working 
day Escolta-ward to beat Bundy clocks in the 
mornings, linger over coffee breaks, lunches 
and more coffee breaks, and then stampede out-of-
doors at the five o'clock whistle, looking as 
though they were yet to go to work. 
BG CROSS TO CHINESE MUSIC . UNDER. 
No Oriental country is complete without a 
Chinatown. And Manila is no exception. Snuggled 
in the heart of its most congested district is 
a city within a city: Manila 's other-world of 
Chinatown, which in the olden days was called 
Parian (PA-RE-AN). 
BRIDGE UP FOR NARROW STREETS . UNDER AND OUT. 
Seeing these narrow streets paved with hollow 
blocks and traversed by the horse-drawn calesas 
(KA-LE-SAS), and the small alleys that all bear 
unmistakable stamps of affinity to one another, 
one cannot but recall that indeed the Chinese 
have been in the Islands for a much longer time 
than the Spaniards would care to remember . 
Chinatown ' s main street is Ongpin (ONG- PIN) 
street that has a flavor all its own. 
Neon-lighted Chinese characters, decrepit 
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buildings whose unimaginative facades are 
weathered by centuries of wind and sun, its I 
narrow byways that are favorite routes of the 1
1 
calesas and the foot-pedaled tricycles ... I 
curio shops with silkclad Chinese dolls on 
display •.. little frail porcelain figurines and 
glassware looking so exquisite and fragile that 
one scarcely dares to handle thme. 
UP FAST AND UNDER. 
In the early 1600 1s, when the Spaniards made 
their epochal entrance to the city, they already 
found a bustling community of Chinese families 
along Manila 1 s bay area. To ease Chinese-Spanish 
relationships, a large market was built expressly 
for the latter as a result of which, Chinatown, 
Philippines was born . Today, there is not a 
Manilan who has not sat down at a Chinese 
panciteria (PAN-SIT-TE-RIA) where lately, many 
a Filipino chef has painstakingly tried to produce 
Chinese dishes with his own two hands and 
invariably met with failure . The reason for this 
may or may not lie in a theory bantered about by 
Manilans half in earnest and half in jest 
about what gives Chinese food when cooked by the 
Chinese that distinctive flavor . Yet, theory or 
no theory, they are drawn to Chinatown 1 s 
panciteria for every conceivable occasion. 
SWEEPS UP . HOLD AND OUT. 
As dusk deepens and neon signs begin their many-
colored twinkling over the city•s thoroughfares, 
many of the residents drive southward, to the 
(PAUSE) 
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This is the city ' s main park, full of history, 
where out of the city's vast pattern of 
existence, a certain feeling of peace, of calmness, 
envelops the individual as he sits along the 
cemented sea wall of Manila bay, with the city 
noise behind ••• his only companions are the 
green and spacious landscape and the sea gently 
rushing in and out ••• and the well-kept palm 
trees gently swaying in unison in the sea breeze. 
UP. HOLD AND OUT . 
This is the same Luneta that saw the execution 
of Dr . Jose P. Rizal, the great Malayan genius, by 
the Spanish soldiers, and where his monument stands 
today. Where before horse-drawn carromatas 
(CAR-RO-MA-TAS) promenaded this park, today 
the wide avenue that stretches southward towards 
the international airport is graced by a long 
line of lights, and cars of all make pass through 
it . It is also here that dignitaries make their 
entrance t o the city, and where ex-President 
Eisenhower was given a ticker tape reception. 
SWEEPS UP FAST. HOLD AND UNDER. OUT . 
Here at the Luneta, one can witness a most 
beautiful and glorious sight • •. sunset over 
Manila bay •.• the crimson rays of the sun, 
brilliant and ablaze as it boastfully spreads 
itself over the horizon , ,, playing with the 
waters of the bay, and putting the mighty sky 
to oblivion . 
UP FAST . HOLD AND UNDER. 
The city can be many things: a playground, an 
immense garden, a lively-throbbing community 
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relaxation for the leisure hours. At the 
Luneta (100-NET-TA) with the sunset before 
you, one can snatch a few hours of peace 
and just revel in this wondrous setting over 
Manila Bay . 
UP TO CLIMAX. HOLD AND OUT . 
In contrast to the leisurely pace and 
setting of the Luneta facing the Bay, we 
find the office of the Philippine Broadcasting 
Service at the other end of the Luneta. 
From the modern structure set among the 
remnants of the past comes the new voice 
of the Philippines. This afternoon, we 
have a special tape recorded interview with 
Mr . Francisco (FRAN-SIS-KO) Trinidad 
(TREE-NEE-DAD), who will enlighten us on 
the subject of the Philippine broadcasting 
system. 
When did radio broadcasting get its start 
in the Philippines ? 
The official records of the Radio Control 
Board show that the first Philippine radio 
program was broadcast on December 10, 1930. 
However, not in the official record is the 
fact that seven years earlier, in 1922, 
three 50-watt stations had been given 
temporary permits to operate, one each in 
Manila and in the adjacent city of Pasay, 
and the third a portable station. After 
operating for about two years mostly for 
,, 
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demonstration purposes, these three stations 
were substituted by their operator, 
Electrical Supply Company, with a 100-watt 
station KZKZ. In quick succession, stations 
KZRQ, KZRM, KZEG and KZIB were established 
in Manila with another station, KZRC set 
up in Cebu City, the second most developed 
city here at that time and capital of the 
island province of Cebu. It is interesting 
to not that commercial firms pioneered in 
this field in the Philippines . 
Briefly, could you trace the development 
of radio in the Philippines? 
A decade after radio was introduced in the 
United States, a few radio owners in t he 
Philippines heard their first Philippine 
radio programs. But radio here started more 
in the nature of an experiment . Operators 
of radio stations who were businessmen 
wanted to find out if this new medium would 
prove a help to their business . Before the 
war broke out in 1941, programming was on 
the main for entertainment with a few news-
casts . Interviews were unheard of until 
just two or three years before the outbreak 
of World \-lar II . Government programs were 
unheard over any radio station . Only the 
late President Quezon and a few other high 
government officials were heard on a broadcast. 
The war changed all that . It came naturally 
that with the immenence of the last war, 
radio was put to more and more use . It was 
the medium through which people could be 
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alerted on developing situations. The 
government itself established its own 
broadcasting station, keeping the listeners 
posted on the various preparations for war. 
Just before the Japanese come marching in as 
conquerors, the command came down from the 
defending armed forces to render inoperative 
all radio stations. 
Transmitters were dynamited out of existence 
so that these would not fall into the enemy 
hands. However, occasional clandestine 
stations were run by Filipino freedom 
fighters, and even while heads rolled for 
listening, people still tenaciously clung to 
this underground radio to learn the truth . 
The propaganda line over Japanese-controlled 
radio stations fell on deaf ears . 
This phase in Philippine radio might well 
have aroused that radio consciousness which 
eventually led to today's very different 
broadcasting pattern. We had a taste of 
radio which was not free . We would never 
ever have our radio that way again. 
After the war, a broadcast-hungry population 
helped radio reestablish itself firmly in the 
Philippines. The number of radio stations 
increased tremendously . The lessons of the 
last war were learned. Among others, the 
people of the Philippines realized the 
potency of radio. Gone were the days when 
a radio listener would contentedly listen to 
''entertainment . 11 Now he wanted to know what 
was going on around him. Now he expected 
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information with his radio fare. And always, 
he wanted the truth. Newscasts were heard 
with more frequency. 
Interviews, discussions and forums came into 
their own as thought-stimulating programs, 
and the news commentator got his due share 
of attention in adulation or ire. With such 
practical incentive, radio improved by 
leaps and bounds. Radiomen started to go 
out to cover events . On-the-spot broadcasts 
became less and less of a novelty. The 
pressman and the radioman even did jobs 
together - - the Press-Radio Interview. 
Today, pressmen are heard on regular radio 
shows, and some radio men write for the 
newspapers . 
... and that's radio today in the Philippines. 
Both, the press with the printed word and 
radio with the spoken word, are guardians of 
the four freedoms. Together, they constitute 
a force as strong as freedom itself. 
What are the major radio networks in the 
Philippines today? 
There is the Chronicle Broadcasting Network 
or CBN which is owned by the Manila Chronicle 
newspaper . Operating three radio stations 
in Manila plus a string of provincial 
stations . CBN, furthermore is among the 
major networks that operate a television 
station. Then, there is the subsidiary of 
CBN: the Alto Broadcasting System which has 
its own Manila stations, its provincial 
stations and a television station in Manila. 
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There is the Manila Broadcasting Company 
which is one of the oldest broadcasting 
stations in the country. MBC too, has its 
Manila and provincial stations - one of them 
DYRC, which, as I mentioned earlier, was 
the first radio station set up in Cebu City 
as KZRC. KZRC still operates to this day 
as DYRC . The first two of its call letters 
were changed, as were the first letter or the 
first two letters in the identification of 
all stations in the Philippines changed, by 
virtue of the agreement reached in the 
International Radio Conference in Atlantic 
City. All stations in the Philippines were 
assigned the letter D as the first letter in 
their call letters. The second letter 
changes to denote whether it is a Manila 
station or a provincial station, and, if 
it is a provincial station, the region to 
which it belongs. 
A newcomer in the field , but fast catching 
up with long-established networks is the 
Allied Broadcasting Network, which is owned 
and operated by the Manila Times Publishing 
Company . It has considerable stocks also 
in one of the television stations in Manila -
DZTV on Channel 13, whose operator, the 
Interisland Broadcasting Corporation, does 
not operate any radio station. 
Allied Broadcasting has its own provincial 
outlets for its radio programs. Then, of 
course, the Philippine Broadcasting Service, 
which is the radio arm of the Philippine 
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government. When expansion plans are 
f i nally implemented, PBS will be the only 
ne t work in the country engaged in actual 
direct relay of its Manila broadcasts to its 
outlet stations in the provinces . The others 
supply their provincial outlets with tapes 
or disc for re-broadcast. PBS is scheduled 
to inaugurat e its television station this year 
As general manager of the Philippine 
Broadcasting Service, could you please tell 
us the nature of broadcasting you are engaged 
in? How many stations are there in your 
network? Wha t type of programs do you 
broadcas t ? 
Since the Philippine Broadcasting Service 
is a government entity, it is first and 
foremost, a public service station. PBS 
sees to it that government programs are given 
special attention so that people get to 
know their government better. For example, 
PBS concerns itself with broadcasting not 
only through its stations but with relaying 
to other non-government stations, important 
pronouncements of the President - usually 
uttered during a weekly press-radio conference. 
Where "chaining" is not feasible, PBS sees 
to it that other stations are supplied with 
taped materials recorded in PBS studios, 
likewise, sessions in Congress are given 
ample coverage. 
PBS also provides air time to various branches 
of the government like the Civil Service 
Commission ; the various branches of the 
Armed Forces of the Philippines; the various 
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departments under the Executive Office and a 
host of government entities whose functions 
and services must be known by the people. 
PBS, in cooperation with the Bureau of Public 
Schools, also broadcasts radio educational 
programs not only to children in schools but 
to adults in their homes as well. Alongside 
the plans of PBS to open its television 
station this year are plans for inaugurating 
its external broadcasting service, designed 
to beam Philippine programs to foreign 
lands . The Philippines is aware that it 
is not very \-lell known by other countries. 
The PBS external service will, in its modest 
way, contribute to the introduction of our 
country to the world. 
When did television get its start in the 
Philippines? 
The first television station opened in Hanila 
in September 1953. Owned by Judge Antonio 
Quirino, it was known as DZAQ-TV and operated 
on Channel 3. DZAQ-TV was part of the 
Alto Broadcasting System which was later 
acquired by the Chronicle Broadcasting 
Ne twork. In 1955, Clark Airbase in Pampanga 
opened Channel 8. Al t hough 60 kilometers 
away from Manila, Manila residents could 
clearly receive programs on their TV sets. 
This was followed by Channel 9, owned by the 
Chronicle Broadcasting Network; then Channel 
7, owned by the Republic Broadcasting System; 
and the latest station to open so far is 
Channel 13, owned by the Interisland Broadcas-
ting Corporation. 
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How advanced is television getting in the 
Philippines? Is television now enjoyed by 
the people all over the country? 
Al though television at present is enjoyed 
only by the residents of Manila and 
surrounding a reas, television is rapidly 
developing into a mass medium that r adio 
is today. There is a scramble for acquisit i on 
of precious television channels not only 
Manila but in the provinces as well. This is 
an index of the growing demand and popularity 
of television in the Philippines . Technically 
and production-wise, Philippine -TV can hold 
its ground against its sister countries in 
Asia, except perhaps Japan . Television men 
in the country have projected almost every 
conceivable type of program on the viewer's 
television screens: opera, drama, musical 
extravaganzas, where-it-happens coverages, 
programs appealing to children, teenagers, 
parents, grandparents. However, most of the 
TV fare is still on films imported from 
abroad - the United States principally. 
Local "live" productions are still very few. 
How extensively is television being utilized 
for education? 
There is an admitted lack of educational 
programs here such as being conducted in the 
United States, England and other countries. 
However, this is not going unnoticed by the 
populace , especially by parents and educators. 
In a country where education is guaranteed 
by its Constitution it is inconceivable that 
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the people will not utilize this most potent 
medium of education. Although the televis i on 
stations now in operation are owned by 
commercial firms, one still finds educational 
programs on their screens, albeit quite a 
few in proportion to commercial programs. 
With the opening of Philippine Broadcasting 
Service's television station this year, the 
picture will be quite changed. Then, of 
course, PBS is pressing for the reservation 
of television channels in major cities and 
educational centers in the country for 
exclusive use of educational television 
stations. 
What, in your appraisal, will be the future 
picture of radio-TV broadcasting in the 
Philippines? 
As far as radio is concerned, the future is 
certain. Radio has grown by leaps and 
bounds in this country. It still has more 
room to grow in. Not in Manila to be sure. 
If two-thirds of the over twenty stations in 
Manila would only disperse to the provinces 
where they a re more needed and would be of 
real value, I'd be very happy . 
However, radio is playing a leading part not 
only in the entertainment field, but also 
in the field of information and news 
dissemination. With the establishment of 
more and more radio stations in the provinces 
and the increase of radio receiving sets 
in even the most remote rural areas, it is not 
hard to foresee the day when there will be 
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practically a radio receiving set in every 
Filipino home. Television is still in its 
early growing states, and as is expected 
in any kind of enterprise, it is experiencing 
its own particular brand of "growing pains." 
The need is for more stations, more power 
for these stations, more specialized technicians 
and cheaper television receiving sets . 
Philippine television today is confined to 
Manila and nearby towns and cities. But it 
will soon be enjoyed by residents of Cebu. 
Not long t hereafter, it may be enjoyed by 
people all over the archipelago with the 
establishment of more television stations 
in the provinces. Better still, networks of 
TV stations to cover the entire country and 
knit it closer together . 
Thank you, Mr. Trinidad. 
I assure you, the pleasure was all mine. 
THEME UP FAST AND UNDER. 
This afternoon we concluded our trip around 
the city of Manila with a special taped 
interview with Mr . Francisco Trinidad, 
general manager of station DZFM in l-1anila 
on the Philippine broadcasting systen. 
THEME UP AND UNDER. 
Tape-recorded each week in Boston, 
PHILIPPINES CALLING is written and produced 
by Monina 0. Acab. We invite you to be with 
us again next week at this time, when 
station WBUR presents PHILIPPINES CALLING. 
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Program No . 6 
ATTITUDES TOWARD AMERICA 
THEME ESTABLISH. 15 SECONDS . UNDER. 
PHILIPPINES CALLING. A program of information, 
interview and commentary, treating past and 
present issues in the Philippines. This 
program is submitted in partial fulfillment 
of the requirements for the degree of 
Master of Science and produced on tape recor-
ding in Boston. 
Your host this afternoon is Dr. Bernard F. 
Rubin, professor of political science and 
public relations in Boston University . 
THEI-1E UP . OUT . 
"Good evening, ladies and gentlemen. I have 
as my guests tonite, three charming people 
from the Philippines, Miss Teresita H. 
Tiansay, who's studying sociology here at 
Boston University; Mr. Arturo Tanco of 
Harvard University who's studying for his 
doctorate at the Harvard Business School; 
and Mr . \vigberto Tanada of Harvard University's 
Law School. He's studying for his masters 
degree at the law school. 
The theme of the program is the attitude 
towards America . 
Suppose I ask you people right at the start, 
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most people feel that you can assess America 
easily by visiting the place, or you can 
assess any other country easily by just 
visiting the place. How do each of you feel 
about t his problem? 
How do you assess a country? Now, you've 
all come rather recently to this country, 
how do you think of assessing America? ... 
Hiss Tiansay? 
First of all, I don't think you can assess 
a country quite that easily and right now 
I'm assessing it by just looking, being with 
t he people, talking with them ... 
'I 
I 
You talk to individuals? You try to determine I 
what kind of individuals they are? ... 
Hr. Tanco, how do you arrive at a conclusion 
about the people that live where you are 
at the moment? 
~vell , I ' 11 go a little further than just 
observing people, or talking with, to them . 
Al t hough this of course forms primary 
impressions which overwhelms all t he rest . 
HOWEVER, I ' d like to look a t historical 
relationships too, between our people and 
yours, and I'd like to distinguish between 
the people that I meet and the government 
and its policies, which in some cases are 
different from each other. 
Yes . . . Hr. Tanada? 
'r'iell, I think I get to know about this 
country the best way just by talking to the 
people I'm with in school . 
Well, of course, you talk to a lot of lawyers .. . 
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and this may prejudice your view of the 
United States . .. (LAUGHTER) 
I think of the Philippines in t he bas is of 
a long t ime ago, when I was t here, and I 
think of a family named Viray . I think of 
Eduardo Vi r ay , Primativa Viray ... do you know 
t hem? 
Was t he r e a Manuel Viray there? 
They lived a t 1019 Batangas line, Malate 
at tha t time . Did you know them? 
No , but there's a Manuel Viray who ' s probably 
from the same family .. . 
And who's quite popular too. 
There's a lot of girls in this family ... their 
father was a master sergeant killed in 
Corregidor and they're all school teachers. 
They're all public school teachers and I 
think of them in that way . Very charming 
people . Now should I think of a country in 
terms of one family as I tend to do? 
In this particular case, it might be 
representat ive of t he strong Philippine desire 
for education , which goes through all levels . 
So in one way , that \vould be symbolic of the 
Philippines in that sense, don't you think, 
Bobby? (TANADA) 
Well in a way, yes. 
I think of the man downtown who was in the 
tailoring business and spoke only Tagalog 
and I could ' nt understand him. I think of 
the people in the dmvntown section who were 
Chinese, I remember seeing them playing 
mahjong ... wasn't this \oJonderful, the 
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Chinese playing mahjong, I thought only at 
that time that my mother played mahjong. 
I wondered how the Chinese got on to it. 
I was bery simple in those days . Now what 
kind of people are you discovering, here? 
Suppose I ask Mr. Tanada first ... can you 
think of one family, of one group or is it 
a professor that you can think of easily? 
Well, the kind of people I've met so far 
are the young people in the school .. . 
How do t hey appear to you? :Host of them are 
Americans, are they? 
Most of t hem are ... well they seem to be very 
hardworking in their studies and conscious 
of the problems of the other nations . This 
is t he impression I got . 
l-iiss Tiansay . .. you probably have an easier 
time in cert ain ways, being a young woman 
than the gentlemen have. What kind of 
people have you been meeting and conversing 
'-lith? 
The students at school, but since they are 
not very much different from the students 
back home . . . for example the people in 
Harvard Square - we just walk around the 
Square and the older people for example at 
Hayes Bickford , they fascinate me . 
\.Jell, tell me about Harvard Square first . 
\~at fascinates you about Harvard Square? 
this fascinates me too . 
How can I tell you about Harvard Square . . . I 
mean I could go on ... Harvard Square, well 
you can have a little bit of everything 
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there I think. I go there to look at 
paintings they have in windows and for the 
movies and for the newspaper and just for 
walks. I've been so short a time here so, 
I'm just discovering places, but Harvard 
Square and Central Square, I think are the 
two interesting places for me ... I mean 
people-wise. 
That's very interesting. Mr. Tanco, where 
do you circumnavigate following your interest? 
Well, I'm not too sure. You mentioned 
Harvard Square for instance, as Miss Tiansay 
has . That seems to be much more international 
than the setting I'm in, at the Business 
School which is recognized to be far right 
almost when compared to the rest of Harvard . 
On the other hand, it's interesting that ... 
see I don't come into contact with MBA 
students too much . So the group that I go 
around with are doctoral students who are 
either on the faculty or about to be, or 
faculty members and these are far more 
liberal, quote liberal, in their views 
toward and concerned about national affairs. 
And much more interested in international 
affairs, than students would be . So that 
would be one impression, immediately ; then 
if the education of t he students are left 
to the hand of these people then I'm sure 
much of this will be imparted. The other 
point is that talking to the few MBA's 
and by no means a representative .. . 
This is the masters of business administration 
for the undergraduate ... 
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Yes, the lower level in the school because 
it's a graduate school ... 
we don't want to say that they're the peons 
or ... (LAUGHTER) anything of that sort, 
but the tolerable ones . .. 
The main point to be made about them is the 
diversity in interes ts . You can't take 
somebody from the south, and I've spoken to 
some of them who are only not concerned with 
international affairs, but they don't know 
what's happening and don't care ~-1hat 's 
particularly going on in Laos, although it 
touches them in their lives much more 
closely, but that t hey 're not only concerned 
with that but they're not even concerned with 
the national affairs, frequently. You can't 
strike up a conversation with them on 
national affairs short of way the elections 
which everybody was interested in. whereas, 
you take an easterner and most of the 
easterners I know very well, two or three 
of them, are all concerned with what goes 
on nationally . A riot in Alabama will touch 
off a conversation bet~-1een us on this .. . 
This is traditional in this country. The 
northeast especially, has always been known 
for. It is known for at the same time as 
being, well, let's just take the Boston area. 
One of Boston's great charms is that it is 
such a tremendously provincial center. One 
of the most provincial of all American 
cities . This is one of its charms. It is 
also a hotbed of internationalist thinking . 
Have you discovered this contrast? 
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Yes. The Christian Science Monitor for 
instance is an international paper about 
the truly, the only truly international 
t here is, which springs from Boston itself. 
For many of us, it's our, aside from the 
New York Times and the Ne~-1 York papers, it's 
our link to the outside world. Nr . Tanada, 
how have you found Boston in particular ... 
Concerning? ... 
... the way you think of people thinking 
about international affairs . 
Hell, as I said before, the only people I 
come in contact with are the students from 
the loaw school and ... 
How long have you been here? 
I arrived here last September 15, 1960. 
And you've met no American families? 
Well ... but before that I stayed in Corning 
with an Amer ican family for a month , as part 
of the orientation . 
That's pretty rural . .. that's basic America. 
Yes. And so far as this family is concerned, 
I've found them to be very interested in 
international affairs not only concerning 
my country but all the other countries in 
Asia, especially Africa . 
Now, do you feel when you first came, is 
there anything that bothers you? Let's say, 
your're off the plane or you're off the ship 
and you look around and you see things, is 
there anything that disturbs you? Or that 
you 're willing to admit about what comes to 
your eye and to your ear? Anybody . .. 
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\olell, the first thing really did 'nt bother 
me but it struck me when I got off the plane 
at La Guardia last January, well, there 
was the snow and the people rushing by . I 
was struck by how white everybody is. I 
mean just white . .. the skin and everything 
and the different colors of hair and eyes . 
But I think this strikes everybody, and after, 
it seemed that it was neither day or night 
for me. It was supposed to be night and 
well, it was 2 A.M. but the way people were 
moving about . . . at home when it's 2 A.M. , 
it's 2 A.M. and everyone is asleep . But 
2 A.M . you ' d t hink that it was just high noon . 
Did you like this or did you not like this? 
You said it was disturbing . 
It was neither like nor dislike, it was just 
something different. 
I see . How did you feel Mr. Tanco, on this 
subject when you first came? 
This subject of physical impressions? 
lvell, ment al impressions, random impressions .. . 
\~ell, when I first came which was a long 
time ago in 1952, I was here from '52 to 
'55. I did'nt notice particularly the 
physical aspect of the place . I did 
land in New York . I had friends over there 
so I was'nt so much struck by that .. . 
what strikes me is realy a cumulative 
impression over that period. First of all, 
the friendliness of people, an absence of 
distrust, it's amazing hm-1 you can go to 
another country even in Europe where I've 
been and find how people are not as essential!~ 
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one impression. The other impression is 
that there seems to be a basic gap between 
this friendliness of Americans here and I'll 
elaborate on this and the government official 
that I came into contact with in the 
Philippines . 
How did they act? 
You can't say it's a superiority complex, 
they just don't seem to know how to adjust 
themselves to the country. I won't say 
t hey 're dmmright rude '"'hich is not quite 
true , it's an air t hat's very different. 
I've often mentioned this to friends here 
t ha t you come here and the armosphere is so 
completely different of Americans living 
here and of Americans living in my country. 
Of course, these are usually included in the, 
the ICA or the embassy and their government 
people, but I can't see why the remarkable 
difference. 
Well, this is a curse of overseas people. 
The British were notorious too, were'nt 
they, in their heydey of being different than 
they were a t home . Of course, the Peace 
Corp people are going to be different than 
our present representatives. They're going 
to be , we hope, what you want them to be . 
Tell me ... 
May I correct that for a minute ... it's not 
what we want them to be . It's how they are 
here. If they can only transmit that abroad, 
a lot of misunderstandings will be solved. 
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They may be living better, in some cases, they 
may actually be impressed by the fact that 
they're living better than they do here and 
they may after awhile, they may get the 
impression that this is because they deserve 
it. This may be a problem. 
That has often been noted by people who have 
been here in the United States and go home. 
They say there's something about the American 
the way the Americans are warm and friendly 
here. Just natural. That quality is sort 
of perishable in export . Once they go 
overseas, there's something lost. Maybe it's 
because they either act two way .. . they feel 
t hat they have to be representatives of their 
country and then they can get to be very 
stuffy at times or they become very above ... 
Well , may I add a third. Others go completely 
native and in any of these cases they're not 
warm. They're not natural, and naturally 
stick out like a sore thumb and rub people 
the wrong way. I, for instance, know a 
Fulbrighter who was in the Philippines, who 
went completely native and this is not him . 
It was just as bad as the other extreme. 
We must be condescending though towards 
Fulbrighters .. . you remember that New York 
cartoon, showing these people around the cafe 
in Paris and everybody was saying ... how did 
you get here? And I got here on a 
Guggenheim ... how did you get here and I got 
here on a Fullbright and look at that poor 
devil ... he paid his own way ... (LAUGHTER) 
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Tell me, can we go to another topic now. What 
is the attitude of the people in the Philippines? 
Now, your impressions of their attitude toward 
America ••. what is the a t titude in your families 
toward America? Of course , we all realize that 
we are the mos t superior people in each of our 
families , but allowing for that , what do you 
think they believe about America? 
Well. •• 
May I say somet hing • •• Bobby Tanada over here, 
his father is a senat or and is the head of our 
party , the Nationalist Citizens Party which is 
the nationalis t party . So if you ask about his 
family , you ' re asking about the minority party 
in the Philippines . .. (LAUGHTER) 
Well , now one of my s t udents this year, his 
father was chief of police of the Beirut police 
force. 
ad lib • •• and i t is agreed ••• 
• •• another of my students, his father is the 
chief of police of the Chicago police force. 
Now is being a senator as important as being 
chief of police? 
(LAUGHS) 
You see ••• we brought him down to normalcy. 
Tell me, let's get t o the senatorial family , 
what is your attitude , of your family , as you 
see it ••• as an important political family . 
As I see it • • • the chief irritant of the • • . the 
chief cause of the irritant between the 
Philippine - American relations is economic. 
American business is big , Filipino business is 
small . The other one is powerful, the other is 
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weak. So any competition , between this, the 
weak is bound to suffer. And while the 
American business is anxious for expansion, the 
Filipino business is anxious for survival . And 
as I see it , this is the chief irritant. 
This has been an irritant in one form or another 
for many year s , has it not? Immediately after 
the war, the questions of reparations to the 
Philippines , compensation to the Philippines 
by the United States from the Filipino view has •• • 
was always an understimate •• • from our view, 
it was always an overestimate. These two views 
were hard to reconc ile. I'm not talking about 
official views , I'm talking about views made 
in Congress of both countries on the floor. 
What about your family , Miss Tiansay? Tell me 
about your family first . 
In my family there would be varied sentiments. 
For example , my brother is a businessman, and 
well , let's put it this way ••• he doesn•t like 
the Americans he plays golf with so it carries on 
from there and my mother was, she got her higher 
education under the Thomasite , the American 
teachers before. She remembers them with all 
affections and so she is pro-American . But 
between her generation and ours , we are not as 
pro, or should we be . I mean we know that 
there are faults on both sides and misunderstandings 
on both sides . We don't think really that the 
United States is all that good and right and 
true . We see the little faults • •• 
But you're more stridently Filipino than your 
fathers-mothers were perhaps? Maybe the 
situation was less convivial for them to be so 
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nationalistic in their view as young people can 
be today or perhaps your interest in different 
issues than they were? Well , what's the answer 
to this question? Is it the issues being 
different, are you more cosmopolitan than they were? 
The issues would be different and well , it 
depends on now again , on how you would define a 
Filipino ••• 
Well , suppose you take a crack at that . How 
would you define a Filipino? 
I would 'nt kn0\-7 how you would define it in one 
sentence ••• how would you define it, Arturo? 
Of course, we know that there are the Filipino 
people •• • 
Yes, but this being Filipino ••. 
That 1 s a good problem. I'm not sure exactly h0\-7 
one would do it because, see one of the problems 
the Filipino people and I'm sure this is reflected 
in our families, if you want to bring it to that 
point, is that '"'e don 1 t have a feeling ..• a 
sense of our own identity. Don't forget for 
three hundred and fifty years were first under 
Spain, then under America for fifty years. 
Then under the Japanese and then got our freedom, 
which we've had for a precious few years, only 
so far . And underneath this stratum has been 
piled, underneath the Malayan stratum has been 
piled Spanish civilization, the Catholic Church, 
and then American primarily, through education 
and we come out feeling somewhat like a child 
who doesn't know who his parents are. 
So I think that in line what Bobby said, what 
Miss Tiansay said, that part of the problem is that 
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we're reacting against a lack of identity by 
striking up against things that were superimposed 
on us before, things that we really had no 
control over because it was not given to us 
or that we did not accept it voluntarily quote 
in the political sense ••• so what is Filipino 
is a difficult thing to answer. You can think 
of it as a people of course, you can think of 
it as a people with a sense of history but then 
our definition falls. \~at I'd really like to 
concentrate on is , you ask what our families 
think of America and Americans today. And 
Miss Tiansay said the first generations , and 
that's partly true on the other hand, this 
generation speaking of our generation has been 
educated under the Americans largely . We don't 
know anything else ••• Americans and then we 
become independent . We were nurtured under the 
ideals of Americanism and then see many of, and 
I distinguish here the government, the United 
States government policies toward our country 
which we don't like and frequently this is 
excused on the grounds of historically close 
I 
I 
relationships between the United States and the I' 
Philippines. And I cannot see when I'm face I' 
to face with an American businessman who controls 
an entire industry and who doesn't want or who 
does everything in his power to prevent a 
Filipino to come in . I do not see how a 
historical relationship, of close friendship will 
justify this. Or secondly, when in the matter 
of international alliance, when America says 
well, we're going to put missiles unilaterally 
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on your bases which we negotiated before, and 
I feel I am not particularly anxious or eager 
to have missiles in my country, when in t his 
country they're advocating submarines carrying 
missiles to avoid a stationary missile project 
base • • • 
Well, perhaps on the second point you feel no 
differently than most of the rest of us in the 
world . 
Exactly . 
And the only difference is that you think that 
our influence on the question is more imposing 
than it should be. 
Yes . Well What the Philippine government was 
asking was consultation before putting missiles 
in, but see this is not my concern. My concern 
is that talking to people here you find that 
they themselves will be horrified so, and they 
vocally oppose policies of t his nature. And 
yet, there is absolutely no transmittance of 
this feeling across to your government 
representatives there and those who speak against 
it are called communists. I feel strongly 
about this. 
Well , maybe we're exposing the ignorance that 
we all have, Filipino to America, America to 
the Philippines . Miss Tiansay, is there any 
quick way around this~ Is it through more 
students coming over or what? iVhat would you 
say, say in this generation? 
More students coming over would help. Yes , very 
much, and whoever goes , where if only they'd 
be their natural selves because it works the same 
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way too. I mean that Filipinos can come over 
here to the United States and be exactly like 
the Americans in the Philippines . 
The law is a great equalizer, a great commoner 
is it not, Mr . Tanada? 
Well I think that what I would like to see on 
the part of the Americans is just genuine 
understanding of the Filipino desires to be 
masters in our own house. 
well, I think that this is quite understandable. 
We would like to be master in our own house too. 
I guess we both better speak to Mr . Khruschev, 
and make some arrangements that could filter 
down to others. The producer of this program as 
you know is also a charming Filipino lady, 
Miss Monina 0 . Acab, and I think that between 
the five of us, it may be that the situation 
will get better in time, with a little patience 
and understanding and therefore I want to thank 
with great sincerity, Miss Teresita Tiansay, 
Mr . Arturo Tanco and Mr . i~igberto Tanada. 
This is Professor Bernard Rubin saying thank you 
and good night. 
Todays moderator was Dr. Bernard Rubin of the 
School of Public Relations and Communications, 
Boston University, with guests, Miss Teresita 
Tiansay, Mr. wigberto Tanada and Mr. Arturo 
Tanco. Tape-recorded each week in Boston, 
PHILIPPINES CALLING is written and produced by 
Monina 0. Acab. We invite you to be with us 
again next week at this time, when station 
WBUR presents PHILIPPINES CALLING. 
UP AND OUT . 
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PRODUCTION ANALYSIS 
This writer, being the lone figure in the radio division of the 
graduate Creative Project, was faced with a number of production 
difficulties, most of which could have been avoided had there been better 
organization of the functions of the project itself. 
The strongest points of the entire final production was the 
quality and the content of the scripts. The weakest point was the obvious 
dearth of manpower . Consequently, the results of the final production 
of the six programs in the series vary. 
Most frustrating to this writer was the lack of good actors. 
"The Philippines Today And Yesterday" program, for example, called for 
a half-hour dramatization of the discovery and development of the 
Philippines, to the present time. Three actors and a narrator were 
needed to present this program. Since this was history dramatized over 
a medium which depends upon sound effects, music and the actors' ability 
to project what is scripted, it was obvious that much depended upon 
the proper synchronization of these three elements. The producer had 
to be content with the available talents as no budget was available for 
this purpose, and amateur-students had to fit the present need. 
The script for the initial program in the series was the result 
of much research, and had to be changed to achieve both creativity in 
production as well as entertainment in an educational way. Its production 
was not simple, because a variety of sound effects was needed in its 
production, ranging from Philippine folk music to the sound of bombs 
and sirens, echoes and cheers, to the sound of birds and waterfalls. 
For this program alone, there should have been in addition to the 
announcer, an engineer and a director as well as the producer herself. 
The rehearsal for this program took three and a quarter hours. At the 
end of this period, the station required the use of the facilities for 
air broadcasting. A second rehearsal was not feasible due to several 
reasons, namely, the unavailability of the performers for a repeat, 
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and the necessity for taping five other programs within a limited time. 
However , as the production of the other programs got underway, 
the producer had to cope with the same problems, directing the show 
herself and at times helping the announcer who was also serving as 
program engineer, cue music and sound effects records. 
The nrmpressionsn program, a combination of a dramatized 
presentation and an interview segment provided fewer problems. 
"The Philippine Economy , n 11Bayanihan, 11 "Attitudes Toward 
American programs were in the main, panel discussion presentations. 
The producer was quite fortunate in having qualified persons as guests 
and moderators of the programs. In particular, the "Attitudes Toward 
America11 program fulfilled the expectations of this producer as to the 
quality of the performers in handling such a subject as the American 
image abroad and the Philippine- American relations. Professor Bernard 
Rubin, moderator of this particular panel show has radio presence and 
conducted the program in a delightful manner . This same program was 
later aired over Station WBUR on June 8 , 1961 and exemplifies the 
tone and desired quality by this writer of the program series . 
The uA Trip Around Manilatt program presented many more 
production difficulties than the producer had anticipated. Once again 
there was a dearth of manpower . No program host with a radio voice that 
would personalize this tour of the city could be found . After much 
scouting around, it was finally decided that the announcer-engineer 
of the entire final production would serve the purpose. 
Mr. Richard S. Kahlenberg is the program's production engineer. 
His familiarity with the subject as a result of his engineering the show 
was a big factor. The script called for a pleasant voice, but not 
forceful, to invite the listeners to join him on a trip around the city 
of Manila . 
This portion of the production alone was rehearsed three diffe-
rent times before it was finally taped. The producer had to help cue 
music as the narrator-announcer-engineer of the program was having his 
difficulties in remembering his lines from the script while trying to 
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synchronize with the sound effects and background music . 
The tour of the city ended at the office of Mr. Francisco 
Trinidad, general manager of station DZFM in Manila . A special 
interview program on the subject of the Philippine broadcasting industry 
was taped in the Philippines by special request from this producer. 
This same tape was later dubbed into the entire program tape and did 
not provide any difficulty . 
Mr . Trinidad's professional manner of handling the interview 
fulfilled the expectations of this producer and added quality to the 
program content. 
The final production of these six programs were crammed in 
less than three weeks time. Consequently, the result of some of the 
programs left much to be desired. If this writer had to produce these 
six programs all over again , she would keep the scripts basically as 
they are, save for minor changes in the lines and manner of transition 
from one topic to another. However, it is mandatory that for a 
successful production of the dramatized sequences of the scripts, quali -
fied actors or workshop actors should be available for these parts . 
Likewise, several rehearsals should be scheduled prior to final taping. 
In this particular instance, this manpower problem could have been solved 
were there a radio workshop or a dramatic workshop which could have 
supplied the necessary person or persons for the program's production 
purposes . With the budget problem present in a situation such as this 
one, the presence of a workshop was most needed. All of these arrangements 
should begin early in the development of a project of this nature. 
As the producer of the entire project, this writer soon found 
herself enmeshed in every phase of production • • . from script writer to 
talent scout, producer to director . With only an engineer, who also 
served as the program announcer, she had to assume other jobs involved 
in the production . 
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CHAPTER III 
FINAL ANALYSIS 
The outstanding feature of the Creative Thesis Project is the 
practical experience it affords the graduate student. 
In 1959, when this writer first enrolled at the School of Public 
Relations and Communications, she was ignorant about the business of 
broadcasting . This initial handicap was overcome by enrolling in the 
various courses offered in radio and television, both seminar and work-
shop classes. Her interest in the creative and production phases was 
heightened as a result of the environment. However, at the outset, 
this writer was certain that t he academic training that she was receiving 
needed some practical supplementation . The Communications Sequence with 
a written thesis was not the answer . 
When the Creative Thesis Project was first discussed with the 
graduate students of communication, this writer became instantly 
interested in it . Here was a project that showed all the elements of 
work entailing a masters thesis and, at the same time, having all the 
earmarks of the practical training she was looking for. 
However, what this writer did not anticipate were the short-
comings that usually accompanies every 'first' venture . This is the 
first time that such a thesis project has been put out by this school 
and she was the only one to choose the radio division . Since there 
were no potential actors, crew or supervisor around to advise the student, 
several difficulties in the final production stages were encountered . 
The usual production crew was not available. This writer, 
working within a limited time, had to produce six programs out of the 
series . She had to devise ways and means to bridge the gap with no 
budget - it virtually became a one-man job. 
There were some questions addressed to this writer at the time 
of her orals, regarding the program performers adeptness and skill. 
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The writer's opinion is that it was inevitable that non-professional 
actors would be called upon to fill the need, as there is no budget 
allocation for payment to professional performers. 
This writer acknowledges the Orals Committee's decision to 
accept for fulfillment of requirement purposes, the tapes of the three 
of her better produced programs: "Impression," "A Trip Around Manila," 
uAttitudes Toward America," and the script of the program " Philippines 
Today And Yesterday." As this producer has stated before, the strength 
of this project is in the quality , variety of presentation and content 
of the scripts. 
Now that this writer has completed the production phase and 
can look back at the past few months during which time she has had a 
first-hand taste of the many of the more important aspects entailing 
radio production, she can look back with the knowledge that she has gained 
a lot, especially in the area of creative writing. 
This writer personally believes that the Creative Thesis Project 
has given her the necessary experience she was looking forward to when 
she enrolled in this school, particularly in the area of writing 
and production . 
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